BOLEX 
HAS 
STEREO 


Marvelous Movies in 3 dimensions! 


Breath-taking 16mm Movies with 


16mm Movies...in color... 
and in three dimensions! 
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take! Bolex Stereo Movies take people, not 
pictures...immortal experiences, not photo- 
graphic records. They cost no more to take 
than regular movies. And another pleasant 
surprise ...it’s easy. Reduced to its simplest 
form, there are only two things to do...frame 
the scene in the finder and shoot. Bolex design- 
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Be first to make your movies breathe and live 
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demonstration. 
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By Helen C. Manzer, A.P.S.A. 
New York, N. Y. 


Reco. our next-door neighbor to the South, is a 
delightful country in which you will find many in- 
teresting colonial towns that are full of unusual picture 
possibilities. Not only is Mexico within easy distance, 
but here, also, the visitor will find excellent paved 
roads, surprisingly good accommodations, and a cheer- 
ful welcome by pleasant and hospitable people. In addi- 
tion, a trip to Mexico, because of the favorable rate of 
exchange, is very inexpensive for the photographer 
from the United States. No passport or visa is required, 
only a tourist’s card, thus making travel in Mexico as 
easy as a trip to any part of our own country. Customs 
inspectors on both sides of the border are friendly and 
cooperative and the fact that the traveler may bring 
back with him, into the United States, $500 worth of 
merchandise purchased in Mexico free of duty is an- 
other inducement that appeals to many. 

The choice of equipment for color photography, as 
for photography in general, is largely a matter of per- 
sonal taste. In my own case, I use the Leica exclusively, 
for this camera is portable and combines maximum 
precision with a high degree of sturdiness. Unlike black 
and white photography in which the final composing 
and format may be made by trimming or under the 
enlarger, color photography requires that the final 
composition be made at the time of exposure. For this 
reason interchangeable lenses provided by the manu- 
facturers of the Leica camera are extremely useful. 
Because I prefer to use the magazines, or cassettes, made 
for the Leica camera, I buy 35mm. daylight Koda- 
chrome in hundred-foot rolls and wind five-foot lengths 
of this film into the Leica magazines. 

Because the making of portraits and character studies 
is somewhat personal and intimate, this type of pho- 


tography necessitates special care and planning. Mexico 
is populated by people who, from the point of view of 
the visitor, are highly pictorial with respect to personal 
appearance, dress, and activities. ‘he securing ot pic- 
tures of this kind presupposes in the photographer such 
qualities as courtesy and friendliness, as well as the 
capacity to adjust emotionally to people whose lan- 
guage and culture are different from his own. Such ad- 
justment should be on the basis of democracy and 
genuine equality. 

If you are making your first trip to Mexico, you will 
be surprised at the suddenness with which most familiar 
sights and sounds disappear after you cross the border. 
You will be impressed with the changes in architecture 
and coloring of the buildings, the dress and activities 
of the pople, and the general tempo of life. For the 
first two hundred miles south of the border the Pan 
American Highway runs through rather warm, rolling 
country, not unlike the semi-desert areas in our own 
Southwest. As you drive further South, you will even- 
tually come to the place where the highway rises with 
many bends and switchbacks from the lower, dry coun- 
try to the Mexican plateau. ‘The plateau has an average 
elevation of about six thousand feet. The climate is 
cooler and the rainfall more abundant. Many visitors 
from the United States go directly to Mexico City and 
spend most of their available time in or near the 
national capitol. Although Mexico City has attractive 
and colorful aspects, it has already been extensively 
photographed, so the visitor in search of unusual pic- 
ture material will be wise to visit some of the smaller 
colonial towns. Among these lesser known colonial 
towns, Guanajuato will amply repay a visit. 

Guanajuato (pronounced gwah-nah-WHAH-toh) is 
situated high in the mountains about three hundred 
miles north of Mexico City and off the Pan American 
Highway a considerable distance toward the West. 
In spite of what the maps may indicate, the road to this 
town is not excessively steep and it is paved all the way. 
A very old town, Guanajuato has been famous for at 
least four hundred years because of the silver mines 
located there. The town is said to be undermined by 
the tunnels and shafts dug over the years in the course 
of mining operations. ‘The main avenue, Calle Hidalgo, 
winds up a narrow valley to the plaza, called the Jardin 
de la Union, in the heart of the town. Calle Hidalgo, 
in addition to being very crooked, is wide in some 
sections and at other places so narrow that cars cannot 
pass. At these narrow spots modern traffic lights have 
been installed to give north and south-bound traffic an 
equal chance in going through these bottle-necks. ‘The 
little plaza, paved with beautiful old tiles, is surrounded 
by broad walks on both sides of which are rows of iron 
benches painted aluminum. Equally spaced along the 
inner edge of the walks grow large luxuriant trees; each 
one trimmed in the shape of a huge cylinder. ‘The most 
impressive building facing the plaza is the Teatro 
Juarez across the front of which is a row of imposing 
columns. High above the portico stands a row of statues 
of the Muses and on either side of the broad stone steps 
at the entrance lies a splendid bronze lion. On one of 
the high mountain ridges overlooking Guanajuato 
stands a statue of Benito Juarez, the Mexican patriot. 
From the plaza, using the Leica camera and the 400mm. 

Continued on Page 38 
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Don’t Tell a Soul 


Contented Mother 


B™ ORE expressing my views on the somewhat vitrio- 
lic controversy between the so-called Moderns and 
the Pictorialists, I would like to state my general ap- 
proach to amateur photography. In my younger days, 
I was experimentally inclined and used almost every 
size and type of camera from 5x7 to 35mm. But I 
finally decided on the Leica, which I have used exclu- 
sively for some 18 years. 

We all know that there are many things that can go 
wrong from the time the exposure is made until the 
finished print is mounted. Therefore, in order to mini- 
mize the possibility of error, the serious amateur should, 
wherever possible, standardize his procedure and equip- 
ment. This point cannot be too strongly emphasized. 
Some of my amateur friends own from three to a dozen 
or more cameras; they love the idea of possessing fine 
equipment. But after all, a camera is a means to an end 
—the making of good pictures. Surely the amateur who 
concentrates on one camera will consistently produce 
better work than one who spreads his efforts among 
three or four different sizes and types. 

The Leica, with its interchangeable lenses and vari- 
ous auxiliary attachments, gives me everything that I 
want. I have standardized my lighting and rarely use 
more than two front lights, an occasional spot and 
background light. I have used the same fine grain film 
for years and all of my negatives are developed in FR 


Super-X33, replenished after each roll. As for print- 
ing, I make a proof of each negative on 4x6 Koda- 
bromide 2G (the exact proportion of a 35mm. negative) 
and select the best for 8 x 10 enlargement on the same 
type of paper. Careful examination of the 8 x 10s in- 
dicates which, if any, are worthy of a 14x 17 blow-up. 
I use Opal for soft effects and Indiatone where a snap- 
pier print is desired. So I stock only three paper sizes 
and aim to produce a negative that will yield a good 
print on #2 paper. Almost all prints are developed in 
FR paper developer. I keep a careful record of expo- 
sure and enlarging data and could easily duplicate any 
print made during the past twenty years. 

I no longer enter my prints in salons, but occasion- 
ally compete in club competitions because none of us 
is too old nor too expert to ignore constructive criti- 
cism. Incidentally, I consider the present method of 
judging to be rather ridiculous. It is unfair to the com- 
petitor and doubly so to the judges. When many fine 
prints are presented, how can a judge be expected to 
select first, second, third, plus several for honorable 
mention? He is often forced to base his final decision 
on personal preference of subject matter—a poor stand- 
ard to use in awarding honors. How can a judge make 
a fair comparison between landscapes, portraits, pat- 
terns, still life, action shots, etc.? It is like asking a 
music critic to decide on the respective merits of a 
Beethoven Concerto, a Haydn Quartette, and a Mozart 
Symphony. Recently, I suggested to the Metropolitan 
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Camera Club Council that where a number of prints 
or slides of equal merit were presented, the judge be 
permitted to award “top honors’ to as many entries 
as he felt were warranted. A number of entries of lesser 
merit could be awarded honorable mention. I am glad 
to say that this method is now being successfully used 
by several prominent camera clubs. 

Let us now proceed to the discussion of Modern vs. 
Pictorial. First of all, just what is meant by the word 
“pictorial?” ‘The dictionary defines it as “pertaining 
to or concerned with the making of pictures.’’ Do the 
modernists wish to be excluded from this definition? 
If so, they are not engaged in making pictures. If not, 
they must be classified, perhaps unwillingly, as “mod- 
ern pictorialists.”” Actually, there is nothing particularly 
novel in this modernist movement, for good pictorial- 
ists are forever striving to produce something that is 
new or different. ‘They do, however, refuse to debase 
their work by using sloppy technique. ‘They do not feel 
that technique is paramount, but one cannot deny that 
it is fundamentally important. One must first learn 
the mechanics of reading and writing before one can 
become a creative author. In this connection, I urge 
that more amateurs go back to the darkroom and learn 
at first hand the tremendous satisfaction derived from 
doing one’s own work. Unquestionably, 35mm. color 
photography has greatly increased the number of per- 


by Waller G. Pollak, t.R.P.F. 


sons who have taken up photography as a hobby. But 
to my mind it has one serious defect for it usually makes 
the photographer rely entirely on the processing labora- 
tory. | 

We hear complaints that “all salons look alike,” 
“pictorialism is dead,” etc., followed by injunctions to 
be alive, be creative, be different, photograph “life”’ 
etc. Some of these complaints and suggestions may be 
justified but let us look at the facts. There are thousands 
of amateurs, all striving to produce work that will please 
salon or competition judges. When a print is hung or 
is awarded a prize, whether modern or pictorial, it is 
promptly copied by scores of imitators. It would there- 
fore appear that there are many more photographers 
than there are original ideas, so there is bound to be 
imitation and duplication. But what should be done 
with these poor creatures? Should they be compelled to 
lock their cameras in a vault until they conceive in 
their minds’ eye a subject or treatment that has never 
been done before? And do many such subjects exist? 

I have read thousands of words written by those who 
advocate a “new approach,” “fresh viewpoint,” etc. 
and although I claim to be of average intelligence, the 
knowledge acquired from these dissertations is prac- 
tically nil. As a rule, the authors carefully refrain from 
showing actual examples of what they consider to be 
good photography. | 

But it is the current fashion to decry pictorialism. 
Prints are actually condemned for the sole reason that 
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Stable Doors—Modern 


they are beautiful! Horrible examples of grotesque 
photography are chosen instead. Does it take any great 
amount of imagination to photograph paint peeling 
off a wall? One successful peeling paint picture is fol- 
lowed by hundreds of others. Can it truly be said that 
pictorialists copy more than do the so-called moderns? 
After all, the good pictorialist creates by trying a dif- 
ferent treatment of his subject matter, by using his 
taste and skill in arranging and lighting and by trying 
new and different angles. If the resulting picture pleases 
and satisfies him he has accomplished something, even 
though the judges throw it out. 

Recently I entered two of my pictures in a club com- 
petition—both taken in Bucks County, Pa. The pair 
of stable doors was done in the so-called modern man- 
ner and the other depicts a pair of doors from an 
ancient stone barn. ‘(The former received an award and 
the latter was rejected. ‘he former is a pattern shot 
and when I took it I recognized it as such. But in my 
opinion the old barn, although a pictorial, required 
just as much imagination and told a far more inter- 
esting story, for it suggested the skill of the old time 
mason, the variegated color and pattern of the stones 
used, etc. How does one print show more imagination 
than the other? As a matter of fact, isn’t it rather difh- 
cult to differentiate between modern and _ pictorial 

Continued on Page 37 


Barn Doors—Pictorial 


Look Down with vour Leica 


Look down! This should be a self command when one 
goes out “looking” for pictures. It is probably the one 
direction that the photographer never examines closely 
but rather takes it in his stride and by-passes it com- 
pletely. By so-doing, he misses a wonderful world of 
pictures that could be highly successful and thought- 
provoking. For, at his very feet, there is a new, and yet 
very old, order of material that is begging to be photo- 
graphed. 

Here, on the surface of the earth, which man walks 
on, rides upon and discards his no longer desirables; 
where the winds rush through, blowing in their wake 
the scattered shell forms; where the tides, the rains and 
snows fall about and change completely, are to be found 
the most challenging and yet most meaningful base for 
“looking for pictures.’’ Here’s where J like to “seek” my 
shots. 

Often in an area of a few square yards, if one takes 
the trouble to “look down,” lie hidden many color shot 
possibilities. In this category we find pattern, design- 
abstraction and pictorial elements to enable the camera 
artist to produce many fine color slides. It is quite sim- 
ple and challenging to depict the following material 
sources which can be converted into cracker-jack color 
slide, subject matter that will have a fresh approach to 
oft-treated and oft-stilted renderings. In our daily pur- 
suits, life about us is born and reborn continually. 
Things die, decay and wilt and are transformed into 
many different and eye-catching forms. 

Color is but a sensation! ‘This is the basis for optical 
reality to which we, as photographers, should devote 
our energies. The oil-slicks, water reflections, sand 
dunes, junk piles, garbage heaps, old doors, etc., that 
are below eye level, that we take for granted, are gold- 
mines for successful color slides if we make it our busi- 
ness to be on the constant look-out for these situations. 

The important thing to remember is to stop debating 
the worn-out theme of which lens is superior and which 
film system the greatest. Invest in a highly qualified 
outfit such as the Leica, with its many wonderful pho- 
tographic tools. First learn to master the components 
completely, and when this is accomplished, tuck it into 
the back of your mind! Concentrate only on the sub- 
ject matter! ‘Then, and only then will you become the 
master of the camera and not its servant. In a wonderful 
sense you will be free—free to express yourself in rela- 
tion to your daily growth! 

For my work, I use a Leica IIIc with the following 
lenses: 

1. 50mm Elmar 
2. 90mm Elmar 
3. 135mm Hektor 

The 50mm. Elmar I use for my infrequent landscapes 
and wide-angle effects, day or night, and where great 
depth is necessary. The 90mm Elmar I use in a conven- 
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tional way for portraits and close-ups where I need 
additional depth. Last but not least, my best friend, the 
135mm Hektor is used when I want to express the 
nucleus of the subject. I standardize my procedure by 
always using Kodachrome Type A film with a conver- 
sion filter for daylight. In this way I am fully prepared 
to meet any shot night or day with a minimum of con- 
flict within myself! 

I use no exposure meter of any type. If I had to rely 
on one, sixty percent of my shots would never have 
been attempted. Many pictures live only for the instant 
and can only be expressed thusly. With experience, 
you can learn to sight a “shot” and set both the aper- 
ture and shutter at the same time without a meter, 
guide, or chart. Focusing and composing will follow 
automatically. 

Remember the following base for exposures: 


1. Front lighting 1/60 at f/6.3 
2. Side light 1/60 to £/5.6 
3. Back light 1/60 at £/4.5 


We will now break down the base lighting set-up as 
I outlined it above. You will begin to channelize the 
so-called “‘feeling’”’ for the type of light. We usually 
view objects in a front-flat illumination, but I have 
found that I would rather shoot in strong side and 
brilliant back-lighting than the flat-front type. I am of 
the firm conviction that objects take on a new meaning, 
a new beauty, a new revelation and offer intrinsically 
new material for our color cameraist regardless of the 
school of thought, if he will take “‘shots” with side and 
back light. 

With 1/60 second at f/6.3 as our flat-front base, let 
us wander into the realm of exposures. If the subject is 
of light color and the whole field make-up is of that 
nature, then we can and must cut down a bit to allow 
for this condition. Instead of an absolute f/6.3 at 1/60 


—- * 


by Herbert Jerome Flatow 
Brooklyn, N. Y. 


(olor 


Photography! 


second, we could shoot for an “on the button” ex- 
posure at say {/6.8 or f/7.3. If, on the other hand, the 
subject is more toward the darker color, we can also 
stray and allow an increase—from f/6.3 at 1/60 second 
to £/5.8 or £/4.7. 

This type of variation to secure ‘“‘on the button” ex- 
posures must be mastered, not by memory but by per- 
sonal “shooting in color’ experience supplemented by 
constantly taking written and mental notes. ‘The more 
“notes” we record, the greater will be our file for future 
ready reference. In this fashion, one can, working hon- 
estly and intelligently, soon become a master of color 
exposures, 


(Editor’s note: Mr. Flatow is currently a leading “rebel” in 
color slide work. He’s known for his ability to get top results 
by breaking rules.) 


Soon the subject matter will definitely dictate how to 
take it, and your experience will tell you, automatically, 
at what exposure to best bring out what you “feel” at 
the instant of shooting. 

You will find as you go on that the same “variation” 
as we just applied to the flat-front light base, will also 
hold true for the 1/60 second at £/5.6 side light base 
and the 1/60 second at f/4.5 back light base. With 
these exposure concepts now part of our equipment we 
can direct all of our attention to the subject and this is 
as it should be. The result should be a piece of your- 
self and not a fragment of someone else’s opinion. 

Let us not concern ourselves with the fact that it is 
only one-half a stop but rather, master the medium for 
“on the button” exposures. Simplicity is the keynote, 
and the most direct way to achieve top notch self-satis- 
fying results. Soon you will be able to “see” the man 
behind the camera and not the camera collector in front 
of it! You will find from now on that pictures will be 
everywhere. 

Your camera may be used as a daily notebook or as a 
highly indifferent instrument but no matter what, never 
forget the ground that we are privileged to walk upon. 
Here is a new horizon for the seeker of beauty to whet 
the photographic appetite. Constantly-changing nature 
has a million secrets. ‘Train your eyes to see them 
through your camera. Capture and record forever 
fleeting time as only a picture can do it! 

The prime consideration should be yourself. Master 
your tools and your medium, and begin to open your 
eyes as wide as possible. Learn to shoot against the light, 
with the light and across the light. In short, learn to 
“feel” the light. 

Shoot in your own back yard, take everyday subjects 
and learn to “‘see” them. Extend your eyes with the lens 
and express what you feel. Make the photographing of 
the everyday material the difference in your rendition. 
‘The grass is not greener in the other fellows back 
yard.” There are no rules or limitations—you stop only 
where your imagination stops! ‘Take what you like when 
you like and care not for anyone else’s point of view. 
Develop your own taste and sense of values. Soon you 
will be shooting pictures in color instead of “color 
pictures.” 

One of the best ways to improve your ability to shoot 
in color is to join a progressive camera club which 
maintains a definite color program. Many good clubs 
are available. I suggest you contact the nearest Camera 
Club Council for a geographical rundown. The clubs 
are the cradles, for here, if you will submit your work 
regularly and enter into competition, your work will 
definitely improve as you go. Always remember that it 
is your picture and not someone else’s. Here in the club 
you will learn to recognize good composition, good ex- 
posure and your work will be calibrated. By composi- 

Continued on Page 41 
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Picture-Sequence: 


at 


A single photographic print will portray a baby in | 
one mood. ‘To me, a baby represents many moods and 
expressions, and to show but a few, many pictures are 
necessary. ‘Io catch these myriad changes, I employ 
sequence photography. For this purpose, the Leica is 
unexcelled. 

To take the pictures on these pages, I used my Leica 
with the Hektor 135mm. lens in short mount and the 
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my Leica and a Baby 


reflex housing. Equally good results may be obtained 
with either the 135mm. lens in its regular mount, or 
with a 90mm. or 50mm. lens. However, in using a 
50mm. lens, only about 24 of the negative should be 
filled when making the exposure in order to get proper 
perspective. ‘he advantage in using a 135mm. lens is 
that you can compose to the edge of your negative, thus 
getting a larger image and, therefore, a larger print. 
If the negative is sharp, 16x20 prints of excellent qual- 
ity can be made easily. 

Speed is essential in photographing babies as they 
soon become restless and irritable. Here’s where you'll 
bless your Leica! By using the following method I took 
36 pictures in about 15 minutes: 

The Leica is loaded with a 36-exposure cartridge and 
set on a tripod. A chair or baby’s high chair is arranged 
in front of a plain background—either a large grey card- 
board or a plain wall. The lights are then placed in 
position as shown on the diagram. ‘The color of the 
background is controlled by the amount of light thrown 
on it by the background light. When the lights have 
been set up, only then is the baby placed in the chair. 

The exposure reading on my meter came to about 
1/30 of a second at £/6.3 using Panatomic-X or ‘Type 
A Kodachrome. If Plus-X film is used, the speed will 
be about 1/60 to 1/100. With Super-XX, it will jump 
to 1/200. 


by Irving Frederick 
Brooklyn, N. Y. 


Since the baby stays in one place, focusing does not 
present too much of a problem. However, check your 
focus from time to time during the session. 

As soon as the baby is seated, start taking pictures. 
Expose, transport your film with an easy turn of the 
knob, expose again. The method I use to get changing 
moods and expressions varies. Usually I give the baby 
something small and inconspicuous to play with, a 
piece of thread or Scotch tape. Or I (or another person) 
stand at one side of the camera waving a toy to distract 
the child. I find the end of the double cable release of 
the reflex housing helpful for this. A long cable re- 
lease also does the trick. 

Before the lights get too hot for the baby and before 
the baby is bored and restless, you'll find that you have 
taken 36 pictures. After developing and making con- 
tact prints, select those that tell a sequence picture- 
story. You will discard pictures that show blurred move- 
ment, those that are out of focus, and those in which 
the expression is not pleasing. Eventually you will elimi- 
nate all but six to twelve pictures. ‘hese can be printed 
in 3144 x 414 size and mounted in a book in accordion 
fashion, so that when you open the book and pull, you 
will have the entire picture-sequence before you. 

This technique will give a realistic portrait of the 
baby, one which shows a wide range of moods and 
expressions. It’s simple and easy with the Leica! © 
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The Information booth in the Bus Terminal. Note the clarity of the clock face above the booth. 


A MAGAZINE FEATURE STORY...WITH 


The fast moving escalators carry people in two directions, to and from the buses on the upper level. Despite the motion of the 
escalators, the fact that they are moving directly towards the camera, enables stopping of action, even with a 1/30th of a second. 


A few days before the first birthday of New York 
City’s huge Port Authority Bus Terminal, I received 
a phone call from an editor of the travel section of the 
New York Times. He wanted to show how well the 
bus terminal had worked out after a year of operation, 
and I was assigned to make the photographs which 
would illustrate this article. 

The editor and I sat down and talked over the prob- 
lems involved in this undertaking. ‘The building which 
houses the buses is an enormous barn-like structure 
which sprawls over a full city block. ‘There are always 
people hurrying to and from their jobs, and it would 
be difficult, if not impossible to stop and pose them 
for pictures. Flash was out because it was essential to 
see as much of the background as possible, and most of 
the effect of the flash would be lost in the cavernous 
area. Depth of field was very important to the story 
quality, too. 


The main waiting room, showing people waiting for their buses. 
Again, note the complete absence of awareness of the Leica. 


A LEICA wet Ack Manning 


| It was decided that the only camera capable of 
handling this assignment properly was the Leica with 
| the Summaron wide angle lens. With the Leica it would To get the feeling of the many lockers, picture was made from 
| be possible to get a feeling of realism not possible with 45 degree angle to emphasize the perspective of length. 
a larger camera, and with the Summaron lens open 
to £/3.5 it would be possible to work without flash 
and achieve great depth of field. Another advantage 
of working with the Leica was the 36 exposure capacity 
of the Leica cassette. ‘This would enable me to shoot 
sequence after sequence without the bother of frequent 
reloading, and possibility of missing important situa- 
tions. I usually use Leica cassettes because I’m sure of 
not losing important pictures due to dust scratches 
running the entire length of the film, as sometimes 
happens with commercially loaded magazines. 
The next morning I went over to the bus terminal 
and took a reading with the Leica-Meter. The indicated 
| exposure was 1/3 of a second at f/3.5. Since 1/30 of a 
second is the minimum safe speed for stopping the 
action of people walking, I decided to use Eastman Bowling alley in the Bus Terminal. Recreational facilities haven’t 
| Super XX film and develop in D76F. been forgotten in this most modern, up to date terminal. 
| D76F is a modified version of the familiar D76 de- 
| veloper, to which is added 10 times the amount of 
Borax called for in the original formula. This pro- 
cedure increases the effective speed rating of almost 
any film and enables one to expose at 1/10th of the 
normal exposure and still obtain negatives of good 
normal printing density. It’s true that grain size is 
slightly larger than the usual run of fine grain devel- 
opers, but it is possible to make 8x10 enlargements on 
semi-matte paper and not have any grain showing in 
the finished result. Thus, using the above formula, I 
was able to expose all the pictures at 1/30th of a second 
instead of the 1/3 called for. 


Continued on page 43 


Newspaper stand; no posing 
possible—Leica does the trick! 


b Gameue aid in the diagnosis of many urological 
diseases. Interesting x-rays are saved for future 
reference, and in medicolegal cases the preservation of 
films is most important. In most instances, routine 
x-rays are discarded periodically. However, even the 
storing of unusual x-rays becomes a problem because 
of the space required and the inherent danger of 
x-ray film. Radiologists and others have found the 
best method of preserving x-rays is to record them 
on 35mm. film.} 2% 4-5-6 7,8.% Siegel found that a 100 
foot roll of 35mm. film makes copies of eight hundred 
14 x 17 x-rays and required only 6 cubic inches of 
space. He found 250,000 copies could be made and 
stored in a space occupied by only 2000 film in drawer 
filing. Ihe estimated cost of reproduction in large 
quantities is from 14 to 3 cents per picture, which 
includes both master copy and reprint.*:> However, 
loss of detail is more or less inevitable in such mass 
reproductions. 

A satisfactory method of reproducing x-rays of all 
sizes on 35mm. film has been worked out for use by 
the average urologist with a minimum amount of 
equipment and expenditure of time. If one is a photog- 
rapher already, his problem is simple. If he has but a 
casual interest in photography it will surprise him how 
quickly he will become proficient in copying x-rays. 
For the novice, x-ray photography will prove interest- 
ing and not too complex. Of course, such camera equip- 
ment is usable for all types of medical as well as 
nonscientific photography. 

There are many advantages to using 35mm. black 
and white film (Panatomic X).!° 11. 12.18.14 Saving roent- 
genograms of interesting cases is always a problem to 
urologists but with a simple system of filing and cross- 
indexing of data it is possible to build up an extensive 
film library. This is of real value in preparing medical 
papers, and lecturing to students or hospital staffs. 
This technique is inexpensive compared to any other 
method and the 35mm. film can be stored in a very 
small space compared to the original x-ray. A definite 
advantage is that, from a 35mm. negative, innumerable 
prints can be made for interested parties (the referring 
doctor, hospital or office records, and occasionally the 
patient.) 

The disadvantages of such a technique is that it is an 
extra procedure to learn. Each step in photographing 
film is tricky and time consuming, and unless the in- 
dividual has some interest in photography it could 
become a real chore. 

The advantages of using Kodachrome are many."’ 
Most important is that when projected it is absolutely 
grainless, while any black and white film will have 
some graininess when projected or enlarged. ‘The de- 
velopment of Kodachrome is a positive process which 
produces a miniature of the original x-ray. ‘There is 
no doubt that Kodachrome gives better delineation 
of soft detail than conventional black and white. At 
times it is possible by experimenting a bit to produce 
a better reproduction than the original x-ray. Koda- 
chrome is time-conserving compared to black and white 
since processing is done by factory-trained personnel. 

A disadvantage to Kodachrome is that it is more 
expensive than black and white. Each Kodachrome 
will cost about 13 cents. It will take the factory from 
10 to 21 days to develop and return the Kodachrome 
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The Leica, Focaslide, and an X-Ray View 
Box make copies that condense 250 
films into the space of two 


film. Air mailing the film saves time but costs slightly 
more. It is possible there will be a loss of color or 
“fading” after a period of from 10 to 20 years depend- 
ing on the method of storing used. However, in the 
case of Kodachrome copies of x-rays this should not be 
too much of a problem as there will be only a slight 
loss in relative black and white or grayness. Another 
disadvantage is that the individual slide must be pro- 
jected to be viewed adequately. In the case of black and 
white the 35mm. negative can be enlarged to 4x5 inches 
which gives a satisfactory size x-ray reproduction. 

Any good 35mm. camera is suitable. ‘The author has 
used the Leica with its many attachments, which makes 
it an ideal camera. An Elmar 50mm. lens in an inter- 
mediate focusing mount makes focusing easier. Some 
type of ground glass focusing is necessary such as the 
Leica Focaslide. An x-ray view box must be tested with 
a clorometric light meter to determine what filter will 
be necessary for Kodachrome film. The filter may have 


by Norborne B. Powell 
Associate Professor, Department of Urology 
Baylor University, College of Medicine 
Houston, Texas 


to be changed if the view box glass is broken or the 
lights are changed. An upright stand and clamp for the 
camera, cable release, a light meter and filters will 
complete the equipment for taking pictures. 

For black and white film (Panatomic X was used ex- 
clusively) it is necessary to make a print from the mini- 
ature 35mm. negative. The resulting print will be a 
positive but is a “negative” as is the original x-ray itself. 

The essentials for developing black and white film 
and making prints are 1) a 35mm. developing tank; 
2) Microdol for the film; 3) Dektol for developing the 
paper print; 4) Hypo or acid fixed (for film and paper); 
5) contact paper (Velox) (optional); 6) contact printer 
(optional); 7) enlarging paper (Kodabromide); 8) a 
Leitz enlarger; 9) three 8 x 11 enamel pans; and 10) 
printing frame. 

To make 35mm. copies the x-ray to be photographed 
is mounted on the view box which is best placed on the 
floor. The camera is then centered over the x-ray by 


clamping it to an upright stand. By viewing through 
the ground-glass focusing attachment the lens is moved 
up or down in its collapsible mount for exact focusing. 
An additional help is to have the arm that secures the 
camera to the upright on a movable flange. Any center- 
ing or focusing should be done with the diaphragm 
open to admit the maximum amount of light, A 6- 
power magnifier placed above the ground-glass viewer 
will give the finest possible focusing. | 

It then is necessary to type on thin tissue paper on 
separate lines the name of the hospital, the x-ray num- 
ber, the patient’s initials (or name if it is not undesir- 
able), age, sex, color, and the date and type of x-ray. 
Additional help for future reference is the final diag- 
nosis and a brief statement of operative procedure. The 
author has found that these data can be typed single 
space on a small slip of tissue paper 3 by 2 inches which 
can be centered over an unimportant part of the x-ray 
such as pelvic bones or lumbar vertebrae. A sheet of 
carbon paper (with the carbon side toward the back of 
the tissue paper) gives increased contrast to the typed 
data. A small L is useful to orient the copy as to right 
and left, as the edges of the x-ray will not show on the 
reproduction. A 14 x 17 x-ray reproduces on 35mm. 
about 11 by 1614 inches when the camera is 25 inches 
above the x-ray. However, this loss of edge reproduction 
is not important provided the information is available 
on the typewritten slip. 


Small cardboard cut-out arrows placed strategically 
on the x-ray point out interesting features on the copy. 
This is especially useful if the original x-ray is under or 
over exposed. 

A reading with a light meter is taken, using the ap- 
propriate Weston index. Panatomic X has an index of 
24 but with the green filter in place the film speed be- 
comes 12 Weston. By taking a combined reading over 
the psoas muscle and the most interesting point of the 
x-ray, a factor is found which is an index for f stop and 
time interval. The smaller the aperture (the larger f 
number) the better the detail and focus, as slight errors 
in focusing can be overcome this way. The diaphragm 
opening and time are set on the camera. The green 
filter is screwed into place, and making sure that the 
lens and camera are in apposition (a mistake that is 
costly in time and material) the film is exposed by using 
a cable release. The regular release on the camera may 
cause jarring and blurring and should not be used. 

After photographing in black and white 20 or 36 
x-rays (depending on number of exposures in the 35mm. 
roll) the film is removed from the camera and a roll of 
Kodachrome is inserted. ‘The correct Kodachrome filter 
is attached to the lens and the x-rays rephotographed in 
the same order. ‘This repeat procedure is much faster 
since by referring to the notebook, data can be read 
directly from the light meter, after the appropriate film 
index is set. 

Several helpful aids have been worked out and these 
include the use of Scotch tape to secure the x-ray to the 
view box, and a black cardboard mask made by 2 L’s. 
It is advisable to turn the view box light off between 
exposures (while setting the preliminary factors prior 
to taking the exposure) as the hot glass causes a slight 
buckling of the x-ray which makes focusing difficult. 


Continued on Page 31 
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For the extra rolls of film you will need, bulk- 
load them in Leica cassettes (66,800—$3.00), 
and keep them light-tight in the Aluminum 
Container (66,801—45¢). 


For those special desired effects with your Hek- 
tor 28mm., Summaron 35mm., Elmar 90mm., and 
Hektor 135mm. lenses, use slip-on filters with 
clamping screws (66,342 to 66,390—$6.66 to 
$7.44). 


To use Summitar filters on lenses which usually 
take slip-on mounts, take along a Summitar 
Adapter (66,628—$3.60) so that one set of filters 


will do for all lenses. 


And those versatile Summitar filters are also 
available in all types from Yellow No. 1 to 
Skylight (66,429 to 66,445—$6.24 to $6.66). 


IT’S JUST 


Now is the time for all to get ready for that 


welcome annual summer vacation. You all know 
that summer time is the best time for taking 
Leica photographs. So when you are packing 
your luggage here is one more case to go with 
you. When it is chock full of Leica equipment 
you won’t miss one good picture opportunity. 
As always, Leica makes better pictures easier. 


E. 


= 


For special effects with any lens or film, the 
Leica Polarizing Filter for 36mm. diameter 
lenses (66,650—$27.36), for the Summitar (66,652 
—$29.07), or the Summarit (66,654—$29.07) 
should be taken along. 


The versatile adjustable lens shade accepts 
34mm. unmounted filter discs for use with 36mm. 
diameter, 50mm. to 135mm. lenses (66,742— 
$15.00). Filter discs (66,391 to 66,397—$4.14 to 
$4.95). 


For breathtaking panorama shots, interiors, or 
narrow streets, the Summaron wide angle lens 
is a must. It gets the picture when you are back 
in a corner (65,612—$122.40). 


For architectural, nature, and mountain photog- 
raphy, the 2.7x extra magnification of the Hek- 
tor 135mm. is ideal (66,690 — $165), in short 
mount for use with the Mirror Reflex Housing 
(65,691—$135), and the 90mm. Elmar lens 
(65,67la—$132.60). 


To take care of your outdoor portraits, nature 
photography, and shots from a distance, don’t 
forget the 90mm. Wollensak which is still avail- 
able (65,675). A good buy at $112.20. 


For the 50mm. Summitar in your collection, 
the Collapsible Sunshade (66,716—$10.50), is a 
must for summer photography with strong light. 
Don’t come back with halos on your pictures! 


For all Leica lenses from 35mm. to 135mm., the 
indispensable Imarect must be used. It is won- 
derful for pre-framing before getting out the 
rest of the equipment (66,006a—$42). 


Needless to say, we hope you will be taking 
along one of the newer model IIf or IIIf Leicas 
to take advantage of their built-in synchroniza- 
tion for easy flash shots indoors or outdoors. 


And with the IIIf or IIf cameras we hope that 
as many of you as possible, despite the heavy 
shortage, will take along a IIIf flash unit with 
the BC insert for better flash pictures (67,600— 
$24). Don’t forget a good supply of flash bulbs. 


When you travel, different atmosphere and 
weather conditions make it necessary to properly 
expose each picture to have a faithful record 
for years to come. Don’t come back without 
good pictures—be sure by using your Leica 
Meter with super-sensitive element (65,950— 
$24). 

This versatile array of Leica equipment fits 


easily into our leather, spill-proof, combination 
case (68,081—$33). 


Have a Happy Vacation—Enjoy Your Leica Photography to the Utmost! 


YOU’RE VACATION BOUND 


oO 
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HOW IT WORKS 


Loading Your Leica 
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Hold take-up spool in left hand, cartridge in right with heads down. 
Push the trimmed film end under the take-up spool spring as far 
as it will go. It is important that the perforated edge of the film 
lies flush and in line with the flange of the spool. Do not wind film 
around the spindle of the spool. 


be tea 


D 
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6) Set reversing lever to A. Pull out rewind knob and turn clockwise 
until you feel resistance—this takes up all slack. Push rewind 


(2) Pull tapered end of film out of magazine so that two, perfora- knob down again. 


tions show at bottom. 


© Now turn the winding knob twice and release the shutter twice 
(this ‘uses up” the trimmed leader). If, during these two windings, 
the rewind knob does not rotate counter clockwise, then the film 
has been incorrectly loaded. This is the cause of many lost rolls 
Hold magazine in right hand, take-up spool in left—heads up. of film. Start over again. 
Slide film into guide slot along camera back with trimmed edge 
downward. Do not use force. 


8) A Set film speed indicator by lifting winding knob and turning it 
right for black-and-white, lift for color. (This knob is available for 


© When film is properly seated, turn take-up spool slightly so that older model cameras.) 
camera sprocket wheel engages perforations of film. 


B Turn the exposure indicator dial counter-clockwise to 0 position. 
The camera is now ready for use. 
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NOTES AND TIPS 


SALON SECTION DATA 


The photographs in this issue’s salon section were all 
taken by Bruno Stefani of Milan, Italy. Mr. Stefani’s 
pictures comprised the salon section of the Christmas, 
1948 issue. This selection appears by popular request. 

Mr. Stefani is an internationally known Leica photog- 
rapher with an artist’s eye for obtaining striking com- 
position. 


"Verso |'Alpe” 

Leica with Elmar 35mm. lens, f/4.5, 1/60 second, green 
filter, Gevaert film. 

"Maialini” 

Summitar 50 mm. lens, £/6.3, 1/100 second, Agfa Isopan 
film. 


"Sardegna" 
Summitar 50mm. lens, £/9, 1/200 second, Agta Isopan 
film. 


“Sull'Alpe di Siusi" 
Elmar 35mm. lens, £/6.3, 1/60 second, Agfa Isopan 
film, green filter. 


"Ninfee" | 
Elmar 90mm. lens, £/9, 1/100 second, Agfa Isopan film. 


"Pascolo d'Alta Montagna" 
Elmar 35mm. lens, f/6.3, 1/60 second, Pan-X film, green 
filter. 


“Grano" 3 
Summitar 50mm. lens, f/6.3, 1/60 second, Pan-X film, 
green filter. 


"Rotaie™ 
Summitar 50mm. lens, £/4.5, 1/100 second, Pan-X film 
—in a January fog. 


WATCH FOR... newly designed versions of the Bazoo 
and (we just learned there will be a Leica If). Also 
due to come is a special angle bracket for use with 
the IIIf flash unit and a redesigned multiple flash plug 
to permit the use of our BC flash units in series. Watch 
for announcement of details. 


OUR APOLOGIES ... to Collier’s Magazine and Mr. 
Sey Chassler. In the Spring, 1952 issue, in the article 
entitled “Collier’s uses 35mm. Color,” the following 
statement was made “Full credit must be given to the 
Leica camera and Leica lenses for their leading role in 
making these story-telling, mood-creating pictures avail- 
able for publication.” We did not mean to imply that 
Collier’s used Leica pictures exclusively which is not 
so, of course. 
Credits for the pictures we used go to: 
1. Marvin Koner for the pictures of West Point 
and of the railroad worker. 
2. Arthur Lavine for the apple picture. 
3. Carroll Seghers, II for the picture of the little 
girl with the shell to her ear. 


CONTESTS ... The International Game Council, to 
encourage “shooting with a camera,” is inaugurating 


international wildlife still photography competitions. 
Anyone may enter one of the four classes: 

1. Big game of Asia, Africa, ctc. 

2. Big game of Europe and North America. 

3. Mountain game. 

4. Small game. 

Prints from 5”’x7” to 10’x13” may be submitted in 
black-and-white or color and entries must be sent, by 
October 1, 1952 to the Commission for Wildlife Photog- 
raphy, Conseil International de la Chasse, 5 Rue de 
Pomereu, Paris 16, France. Write there for further 
details. 

Boys Life magazine is also sponsoring a photo contest 
for all boys from 10 to 17 years of age. Prizes will be 
awarded for the best photos in seven divisions: Camp, 
Camping and Hiking; Action; People; Animals; Land- 
scape and Architecture; and Trick or Gag Shots. Rules 
blanks may be obtained at camera stores—the contest 
closes September 15, 1952. 


B. P. A. MEETING .. . The 22nd Annual Meeting of 
the Biological Photographic Assn., Inc. will be held at 
the Hotel New Yorker, N.Y.C., from Sept. 10th through 
Sept. 12th, 1952 under the auspices of the N. Y. Chapter. 


FORMING A CAMERA CLUB? ... then write the 
Photographic Society of America Journal, Kutztown, 
Pa. and ask for their “Camera Club Manual.” 


LEICA CASSETTES... accept the inside spool of a 
Kodak film cartridge. For uniform film transport, load 
the cassette, in the darkroom, with the Kodak spool and 
after exposure put it back into the Eastman cartridge 
for mailing. 


A NEW BINOCULAR 
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LEITZ BINOCULAR that seems to 
have been designed particularly for 
the ladies is the OBERON with 3.2x 
magnification and centerwheel 
focusing. 

The genuine leather case contains 
a mirror handy for make-up touch- 
up and on the back is a handy mad- 
money compartment. When closed 
it resembles a miniature ladies hand- 
bag because of its carrying handle 
and general construction. Available 
in black finish only; price—$96.00. 


LEICA PHOTOGRAPHY BINDER 
.. . for those of you who may have 
missed the first announcement in 
our last issue, we now have a “Leica 
Photography” binder. Handsomely 
finished in green leatherette, with 
gold lettering, the binder holds eight 
copies of the magazine easily and is 
priced at $3.00. 


FILM SPEED WINDING KNOBS 
... will work only with cameras hav- 
ing serial numbers above 400,000 
due to the camera construction. 


NEW ITEMS... We are pleased to 
announce the following new items 
as additions to our Retail Price List. 
(Prices include Federal Excise Tax.) 


They follow: 


Code (cat. 
Word No. 


DRXOO _ 66,801 


Item 


Aluminum con- 
tainers for roll 
film magazines. 

COOXN 68,205 Leather case for 
66,124 35mm. 


optical view- 
Pmder \...:....%: $.90 
BCDOO 68,206 Plastic case for 
Hektor 28mm. 
and all 35mm. 
lenses. .......... $.90 
BKSOO _ 68,207 Plastic case for 


Summitar or El- 
mar lenses..$1.20 


BCOOA 68,208 Plastic case for 
Summarit lens. 
sia Gesded Waces cea $1.20 

BDFOO — 68,209 Plastic case for 


Elmar 90mm. 
GS caius ee $2.40 
Plastic case for 
Hektor 135mm. 
MOINS os ccntsns cs $2.40 
UOOWV 71,007 Adapter ring for 
Elmar 90mm. 
lens to be used in 
71,004 ring with 
Bellows Device. 


BDOOZ _ 68,201 
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DISCONTINUED ITEMS ... The 

following are discontinued: 

(1) Hektor 28mm. and Telyt 400 
mm., as well as the Hektor 120 
mm. lens which was announced 
in the most recent printing of 
the LEICA MANUAL, because 
manufacturing facilities are too 
limited at this time. 

(2) 90mm. and 135mm. Sports 
Finders which will be replaced 
by a newer type. The 85mm. 
Sports Finder has never been 
received. 

(3) OMIFO—90mm. optical near- 
focusing device. 

(4) Model VIII, VIIIA flash guns, 
and extra battery cases. Leitz is 
preparing a special unit for pre- 
vious model cameras to replace 
the VIII and VIIIA but no de- 
livery information is available. 

(5) 67,604—IIIf£ 10’ (ten feet) exten- 
sion cord. 

(6) 68,295—Bulk Film Tank. 

(7) 69,025—Slide boxes. 

(8) 69,103—Strip film holder for 
Desk Viewer. 

(9) 70,043—We have been in- 
formed that the 4x 
Magnifier has just 
come off the drawing 
board and was obvi- 
ously prematurely an- 
nounced. An early de- 
livery is doubtful. 

(10) Domestically manufactured 
Focaslides 70,328 and 70,325. 
They are replaced by 70,329— 
an imported Focaslide which 
works with all model Leicas. 
The Focaslide outfit will not be 
available for awhile because the 
Intermediate Focusing Mount 
cannot be manufactured at this 
time because of defense restric- 
tions. 

(11) 70,445—Adapter, for Focaslide 

for 127mm. lens. 

(12) 70,950—BAZOO (also compon- 

ents 70,940 and 70,942) 
—will be replaced by 
new model. 


FOCUSING SUMMARON LENS 
... We have received many letters 
from Leica owners complaining that 
after they focus their Summaron 
lens, and set the click-stop ring to 
the proper “f’” stop, the focusing 
mount moves. Always set the “f”’ 
stop first on your Summaron lens— 
tension is necessary for the click- 
stops to work (except for flash—then 
put a finger on the infinity catch to 
stop any movement). 


E. LEITZ ON SALE ... As we go to 
press, the Alien Property Custo- 
dian’s Office has requested bids for 
E. Leitz, New York, which was seized 
in 1942. ‘These bids are to be opened 
on June 12th and the firm will go to 
the highest bidder, provided it is 
acceptable to the United States Gov- 
ernment. 


STROBE SETTING FOR IIIF 
FLASH ... Strobe units work quite 
satisfactorily with the Leica IIIf 
camera but they must be of the zero 
delay type. Set the camera speed at 
1/30th and the synchro-dial at 2 and 
you are ready for business. For SM 
and SF bulbs, set the speed at 1 /30th, 
the synchro-dial at 4. 


CLOSE-UP PHOTOGRAPHY... 
Just a reminder to those of you in- 
terested in flower photography and 
other close-up work that with the 
NOOKY and NOOKY-HESUM you 
have a focusing range from 1614” to 
3914”" and an area coverage at the 
closest distance of 6x9” to 16x24” 
at the farthest distance. With the 
90mm. lens, you have a minimum 
focusing distance of 31% ft. and an 
area coverage at that distance of 


MAKES DUST AND LINT 


VANISH LIKE MAGIC! 


STATI: master 


The New Photographic Tool 
that destroys 
Surface Static Electricity 


aa 


before mounting 


oni 
P STRIP e For cleaning negatives 


iian ithe before printing 


Professional 3” Model $12.50 
Static-Master removes static, dust and lint 
with one simultaneous brushing action. By 
this neutralizing action, dust is eliminated on 
negatives, film holders, enlargers, printers, 
slides and slide mounts. Print spotting and 
negative opaquing reduced to a minimum. 


Buy Static-Master at your local photographic store or 
sent postpaid if cash with order. 


NUCLEAR PRODUCTS COMPANY 


Costa Mesa, California 


2152 Newport Bivd. 


——— 


914”x1414”; with the 50mm. lenses 
a minimum focusing distance of 314 
ft., an area coverage of 18x27”; with 
the 135mm. lens a minimum focus- 
ing distance of 5 ft. in an area cover- 


age of 834”x13”. 
IN THE LAST ISSUE... of the 


magazine in Mr. Manuel Komroff’s 
article, it was stated that “‘silicone is 
apt to act as an abrasive.” It was 
promptly brought to our attention 
that silicone is an oil and not an 
abrasive. However, we still do not 
recommend, at this time, the use of 
silicone treated tissues on coated 
photographic lenses. Our tests prove 
that the present silicone treated 
tissues do put scratches on the lens 
and change the color of coating. 

Also, when sighting through the 
rangefinder using a 50mm. lens, it is 
necessary to allow for parallax when 
working at distances under seven 
feet. 


BOOK REVIEWG.................... 


GOLF IN ACTION by Oscar Fra- 
ley, photographs by Charles Yer- 
kow, published by A. A. Wyn, Inc., 
New York, N. Y., 121 pages, over 
770 photographs ($2.95). 

The aim of this book is to im- 
prove the golf enthusiast’s game by 
showing, in series of motion-picture 
sequence shots, the approaches of 
fifteen experts; such as, McSpaden, 
Ghezzi, Penna, and White. The 
proper handling of each club is ana- 
lyzed photographically by Mr. Yer- 
kow; Mr. Fraley’s informal running 
commentary supplements the pic- 
tures. 

Each series includes a set of photo- 
graphs taken with a Leica from the 
perspective of the player. This an- 
gle, new and unusual, should prove 
of invaluable assistance to the bud- 
ding pro. 


Also recommended for Leica 
owners — 


PHOTOGRAPHY: ITS MATE- 
RIALS AND PROCESSES, by C. B. 
Neblette, published by D. Van Nos- 
trand Co., Inc., 500 pages, 15-20 
illustrations and charts to each of 
33 chapters ($10.00). 

C. B. Neblette’s text is considered 
to be the leading one for technical 
and scientific information on 
photography’s materials and proc- 
esses. 

It is too advanced for the amateur 
but advanced industrial and scien- 
tific workers should have this book 
on the shelf for ready reference. 


DELUXE coh : PARTMENT CASE 


Custom 
Fitted 

for 

LEICA, 
Flashgun 
and 
Accessories 


The OMNICA Deluxe Compartment Case offers 
the first new styling innovations in camera case 
design in more than a decade. Truly a sym- 
Phony in fine luggage, each OMNICA Case 
represents the utmost in workmanship, beauty 
and practicality. The OMNICA Case is made of 
the very finest, top-grain, saddle tan cowhide. 
It is hand tooled by master leather craftsmen 
and is the only combination case made for 
Leica which also holds the Leitz flashgun. 


Your expensive Leica equipment deserves this 
“showcase” that will carry it safely and provide 
protection against damage. In its soft confines 
all items are held securely and in proper place, and cannot touch or scratch 
each other, yet ready for instant use without fuss or bother. With the case 
in carrying position, each item can be easily removed and returned to place 
without having to put the case down. 


The OMNICA is an object of sheer beauty to the eye and to the touch. Visit 
your Dealer now and see the OMNICA designed expressly for your camera 
and accessories, the kind of case you always hoped for. 


THE BEST CAMERAS DESERVE THE BEST case OMMNICA 
ommica cases sre MH KLING PHOTO SUPPLY CORPORATION 


Ralloliles, Retiaoand 235 4th Avenue . New York 3, N. Y. 
Contessa. 


A Summer of Accomplishment 


Doscber 


‘School for YOU 
389 Of Cre. 

Photography plus fun and relaxation in an artistic and congenial 

atmosphere. A distinguished staff, plus famous guest 

instructors and an exciting schedule make each day a 


new adventure. Sound, logical, proven methods in 
every phase of photography. Finest equipment, beau- 
tiful location, low tuition. Courses 1, 2, to 40 weeks. 


A YEAR "ROUND SCHOOL Write for Summer Schedule NOW 


John W. Doscher, F.R.P.S., F.P.S.A. 
East Gate South Woodstock Vermont 
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by Lowell Hess 
New York, N. Y. 


. ii I put a +6 bulb into the 
flash socket, focused on the subject, made a hasty cal- 
culation with the guide number, set the lens aperture; 
and just as I pressed the release, my subconscious mind 
said, ‘““You dope, tain’t right!” Sure enough, a check 
on my computation with pencil and paper proved that 
I would not get a good color shot this time. 


This sketch shows the details of 
the tape flash-computer 


I’ve had trigonometry, geometery, and algebra, but 
simple arithmetic such as adding two and two throws 
me completely. For those of you who have the same 
problem and have not as yet arrived at your own solu- 
tion, let me offer this simple little computing device 
which makes flash pictures a lot more fun. 

Assuming that we are using +6 bulbs, let’s take a 
round number for a guide. Fifty is a good one—let’s use 
it. Looking at the Leica flash card we find that 50 comes 
under 1/200 second at ASA 40 tungsten. We’ll use this 
as our base and make all changes from there. By work- 
ing the other way around with our guide number, we 
divide all f stop numbers into the 50 and come up with 
the distances for each. 

f/2 equals25 feet 

f/2.8 equals 18 feet 

f/4 equals 1214 feet 


£/5.6 equals 8 feet 
f/8 equals6 feet 
f/11 equals 414 feet 


PaGE THIRTY 


sh Computing in a Flash 


We borrow a piece of red tape from the Bindomat— 
about 414” or 5” should be plenty—and after cutting it 
34”” wide, we mark on it the distances we have just com- 
puted. A simple way of doing this is to stick a piece of 
cellulose tape over the engraved numbers on the dis- 
tance scale of the lens. ‘The numbers can be clearly seen 
through the transparent tape and marking the proper 
distances with India ink should prove to be no chore. 
(Ihe distances 1214’ and 18’ will have to be interpo- 
lated.) And while we’re at it, mark the infinity position. 

Now we peel off the tape and using the marks as a 
guide, divide the red tape in the same manner with 
India ink and label each mark with the corresponding 
f number. We’ll make the infinity mark heavier because 
this is to be our guide for positioning the tape on the 
lens mount. Now we should have tape to spare to the 
right of this mark. Don’t cut it off—we’re going to use 
this for very important information. Referring to the 
table below we see that we have a shutter speed and 
corresponding synchro-dial number for the four most 


use this mark for 
positioning the tape 
on the lens. 


synchro: ™ 
dial Setting 


common ASA numbers: 
ASA 12 20 40 80 No. 6 


50/5.5 100/4 200/3.5 500/2.5 50 mm 

This we print on the blank space of the tape—carefully 
too, because it’s small! 

What do we have? Well, let’s apply the tape to the 
lens mount, keeping the infinity marks of both in coin- 
cidence and see! We set our shutter and synchro-dial ac- 
cording to the film being used. ‘Today let’s use Plus-X 
which has an ASA tungsten rating of 40. This means 
we’re using 1/200 second and a syncro-dial setting of 
f/4 O.K., we'll set that and forget it. All we do now is 
focus, read off the proper f stop on the tape (using the 
index on the depth of field scale), and set the lens 
aperture accordingly. In addition to being fast, this 
system also offers the advantage of indicating propor- 

Continued on Page 36 


REPRODUCTION OF X-RAYS 
by Norborne B. Powell 
Continued from page I5 


Some have used a sheet of glass over 
the x-ray but this makes for annoy- 
ing reflections. 

One of the most important steps 
in the whole procedure is to keep a 
notebook in which to record all 
data, including the patient’s name, 
hospital number, age, sex, date, 
x-ray data, light meter reading, 
f stop and time interval, and filters 
used. This is a great help in repeat- 
ing exposures that are unsatisfac- 
tory, or when Kodachrome slides are 
desired. Inevitably, at first, blanks 
or poor exposures will occur. When 
a systematic routine is developed 
adequate reproductions can be 
made in minimal time. ‘Twenty 
x-ray reproductions an hour is about 
an average. This includes typing in- 
formation, assembling x-rays, and 
copying the notebook data. Having 
someone to help out with the cleri- 
cal work will cut down the time. 

Exposed Kodachrome is sent to the 
factory for developing. Each expo- 
sure is returned in a cardboard 
readymount which is suitable for 
projection. 

Exposed black-and-white film is 
developed either by a commercial 
photographer or in a light-proof 
35mm. tank in Microdol according 
to the manufacturer’s directions. It 
is an easy and quick process. When 
the film has dried, strip prints 
(35mm. size) can be made on Velox 
paper for a quick survey of photo- 
graphic technique. This small print 
can even be placed in a patient’s rec- 
ord for future reference if an en- 
larged print is not desired; or it may 
be filed with the 35mm. negative to 
help identify it. 

A 4 x 5 inch enlargement on 
Kodabromide paper is the ideal size. 
From a 35mm. Panatomic X neg- 
ative an almost grainless reproduc- 
tion can be achieved with the Leitz 
focomat enlarger. The smaller the 
lens f stop, the better the print will 
be. A certain amount of trial and 
error is necessary to get good prints 
unless the individual is an expert 
photographer. However, it is amaz- 
ing how quickly one learns this 
simple technique and how good the 
X-ray copies turn out. Two years ago 
the author bought a second-hand 
Leica with a 50mm. Summar lens 


and a Leitz enlarger and without 
previous photographic experience 
started making x-ray reproductions 
a year later as an extremely part- 
time project. 

Careful labeling of each x-ray film 
before reproducing it is important. 
Cross-indexing of data is necessary 
for good projection and prints. Stor- 
age in metal containers in a cool dry 
atmosphere is ideal for both types 
of film. 

The reproduction of all sizes of 
x-ray on 35mm. film has many ad- 
vantages; 1) inexpensive; 2) easily 
stored and filed; 3) permanent film 
collection; 4) method of recording 
progress of interesting cases; 5) light 
weight equipment easily trans- 
ported; 6) duplicates available for 
office, hospital, and referring doc- 
tors. 

The disadvantages of 35mm. film 
are: 1) small size; 2) initial equip- 
ment expensive; 3) slight detail loss 
from original x-ray; 4) time consum- 
ing procedure. 

There is a definite place for both 
black and white (Panatomic X) and 
Kodachrome. ‘The former makes 
miniature (35mm. strip prints) and 
4 x 5 inch enlargements for office 
and hospital charts, for referring 
doctors, and, when indicated, even 
for the patient himself. Kodachrome 
makes beautiful lantern slides 
which are without graininess when 
projected, and cost only about 13¢ 
per slide. 

The necessary equipment is listed, 
and an easy step by step technique is 
discussed for taking black and white 
and Kodachrome copies. Adequate 
cross indexing of data is mandatory 
for easy location of slides and neg- 
atives. 

The author is indebted to Mr. 
Wynne Eastman, medical photog- 


rapher of Houston, Texas for his 
many helpful suggestions on photo- 
graphic technique. 


This article is from an original 
version published in the Journal of 
Urology and is reproduced by per- 


mission of the author. 
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COLOR PRINTS THAT SATISFY! 


EACH transparency individ- 
ually color balanced by 
trained Printon technicians 
to please Leica owners. 


Leica Dealers 
Invited as Agencies 


COLOR SERVICE 


OF BALTIMORE 
11 Burketts Court 


Baltimore 1, Md. 


2x 50¢ 
Extra prints 40¢ ea. 


5x7 MOUNTED $2.00 
Extra prints $1.75 ea. 


3x MOUNTED 85¢ 
Extra prints 75¢ ea. 


8x10 MOUNTED $3.00 
Extra prints $2.75 ea. 


ANSCO COLOR FILM 
DEVELOPED $1.15 


All work is mailed back to 
you on the 2nd day by 
first class mail. 
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WHERE TO GO...FOR LEICA SUPPLIES AND SERVICE 


This Directory contains a partial list of LEICA Camera Franchised Dealers, all of 
whom are fully equipped to offer complete LEICA service and finishing. 


ALABAMA 


Birmingham 


ARIZONA 


Tucson 


ARKANSAS 
Little Rock 


CALIFORNIA 
Bakersfield 


Beverly Hills 
Chico 
El Centro 


Eureka 


Glendale 
Hayward 
Hollywood 
Huntington Park 
Lodi 

Long Beach 

Los Angeles 


Merced 
Monterey 


Oakland 


Pacific Grove 
Palo Alto 


Pasadena 


Redlands 


Sacramento 


Salinas 
San Bernardino 
San Diego 


San Francisco 
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BROMBERG & CO., INC. 
123 North 20th Street 


CAPLES CAMERA CO., INC. 
2601 N. Campbell Avenue and 
274 East Congress Street 

NU ART PHOTO SERVICE 

120 East Congress Street 


THE CAMERA CENTER 
108 Main Street 


HENLEY'S DORMAN PHOTO SHOP 
1673 Chester Avenue 

BEVERLY HILLS CAMERA SHOP 
417 North Beverly Drive 

STAPLES FOTO SHOP 

210 Broadway 

CLEMENTS DRUG STORE 

593 Main Street 

PHOTO SPECIALTY SHOP 

511 F Street 

PROCTOR'S PHOTOGRAPHIC ENG. CENTER 
2940 F Street 

GLENDALE CAMERA CENTER 
412 North Brand Boulevard 
BOW MAN'S CAMERA STORE 
1082 ''B'' Street 

MORGAN CAMERA SHOP 

6262 Sunset Boulevard 

PARK CAMERA INC. 

604! Pacific Blvd. 

CRETES' CAMERA CENTER 

25 So. School Street 

CITY PHOTO SERVICE 

1719 East Anaheim Street 
BEVERLY HILLS CAMERA SHOP 
417 North Beverly Drive 
CAMPUS CAMERA SHOP 

1083 Broxton Ave., Westwood Village 
IWATA PHOTOGRAPHIC SUPPLY 
333 East Ist Street 

MARSHUTZ OPTICAL CO. 

418 West 6th Street 

B. B. NICHOLS, INC. 

733 South Hope Street 

SPINDLER & SAUPPE 

2201 Beverly Boulevard 
STEWART PHOTO COMPANY 
1036!4 Broxton Avenue, Westwood Village 
WESTLAKE CAMERA STORES, INC. 
635 South Olive Street 

WINTER & CO. 

525-7 West Sixth Street 

VALLEY DRUG COMPANY 

560 Seventeenth Street 

JOHN McKAY & SONS 

470 Alvarado Street 

CAMERA CORNER 

43! 13th Street 

DAVIDSON & LICHT 

1635 Broadway 

OAKLAND CAMERA EXCHANGE 
376 Fourteenth Street 

THE CAMERA EXCHANGE 

549 Lighthouse Avenue 

WEBBS PHOTO SUPPLY STORE 
479 University Avenue 

ALVIN'S PHOTO SUPPLY 

914 East California Street 
BISCHOF'S 

1723 East Colorado Street 
CONNELL'S CAMERA SHOP 
2494 East Colorado Street 

F. W. REED COMPANY 

176 East Colorado St. 
REDLAND'S CAMERA SHOP 
217 Orange Street 

JOHN PARDEE PHOTO SUPPLIES 
2417 Marconi Avenue 

"Town & Country Village" 
WEBBS PHOTO SUPPLY STORE 
1011 Eighth Street 

WEBBS PHOTO SUPPLY STORE 
347 Main Street 

ROY DAVIS' CAMERA SHOP 
415 Third Street 

BUNNELL PHOTO SHOP 

1033 Sixth Avenue 

ALLEN'S PHOTO SUPPLY CO. 
238 Market Street 

ALFRED BASS, INC. 

585 Market Street 

MONROE J. BELLING 

1126 Market Street 

BROOKS CAMERAS 

45 Kearny Street 


San Jose 


San Leandro 
Santa Ana 


Santa Monica 


Studio City 


COLORADO 
Colorado Springs 


Denver 


CONNECTICUT 
Hartford 


New Haven 


Stamford 


DELAWARE 
Wilmington 


BILL GOLDFINGER 

70 Post Street 

SCHAEFER'S CAMERA SHOP 
137 Kearny Street 

CAMERA SHOP 

245 South First Street 

WEBBS PHOTO SUPPLY STORE 
66 South First Street 
GARNER'S CAMERA CENTER 
1201 Washington Avenue 
STILLEY'S PHOTO SUPPLIES 
214 N. Broadway 

BOULEVARD CAMERA SHOP 
1201 Wilshire Boulevard 
CARLSON'S PHOTO SUPPLY 
202 Santa Monica Boulevard 
STEWART PHOTO COMPANY 
1257 Third Street 

STUDIO CITY CAMERA EXCHANGE 
12236 Ventura Blvd. 


DEITS BROS. 

119 E. Pikes Peak Avenue 
HAANSTAD'S 

404-408 léth Street 

SQUARE DEAL CAMERA SHOP 
1539 South Broadway 

UNIQUE PHOTO CO. 

301—l6th Street 


MERRILL'S CAMERA EXCHANGE 
182 Pearl Street 

DAVENPORT PHOTO SHOP 

1182 Chapel Street 

LEON DERAN 

32 Park Row 


WILMINGTON CAMERA SHOP, INC. 
412 Delaware Avenue 


DISTRICT OF COLUMBIA 


Washington 


FLORIDA 


Fort Lauderdale 
Miami Beach 
Orlando 

St. Petersburg 


GEORGIA 
Atlanta 


IDAHO 


Boise 
Lewiston 
Moscow 


Twin Falls 


ILLINOIS 
Blue Island 


Chicago 


THESE ARE PAID ADVERTISEMENTS 


BRENNER PHOTO Sori, 

933 Pennsylvania Avenue 

CAPITAL CAMERA EXCHANGE. INC. 
1003 Pennsylvania Avenue, N.W. 
MICRO-MART CAMERA CENTER 
412—l0th Street, N.W. 

ARTHUR ALLEN GOLDSTEIN 
POTOMAC PHOTO SUPPLY, INC. 
1734 Pennsylvania Avenue, 

RITZ CAMERA CENTERS 

618 Twelfth Street, N.W. 

MARK WEISS CAMERA EXCHANGE 
913 Pennsylvania Avenue 


HOBBY HOUSE CAMERA SHOP 
33 S.E. 2nd Street 

ENFIELD'S 

409 Lincoln Road 

BOWSTEAD'S CAMERA SHOP 
1039 N. Orange Avenue 
STRAND CAMERA SHOP 

9 Second Street North 


FRYE'S PHOTO SHOP 
259 Peachtree Street, N.E. 


IDAHO CAMERA 

806 Main Street 

WES' FOTOSHOP 

710 Main Street 

KYLE'S PHOTO SUPPLY 

414 South Main Street 
CORONET CAMERA CENTER 
115 Main Avenue West 


WATLAND BROTHERS 

13039 S. Western Avenue 

AUSTIN CAMERA COMPANY 

602! North Avenue, Oak Park 
BEL-PARK PHOTO 

4757 Belmont Avenue 

CENTRAL CAMERA CO. 

230 South Wabash Avenue 
ENGLEWOOD CAMERA “SHOP. INC. 
6544 So. Halstead Street 

THE GENERAL CAMERA COMPANY 
6424 N. Western Avenue 

THE GENERAL CAMERA COMPANY 
Main Floor, Merchandise Mart 


WHERE TO GO...FOR LEICA SUPPLIES AND SERVICE 
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This Directory contains a partial list of LEICA Camera Franchised Dealers, all of 


| whom are fully equipped to offer complete LEICA service and finishing. 


| ILLINOIS (Continued) 
| Chicago 


Chicago Heights 
East St. Louis 
Elmhurst 


) 

; 

Evanston 
Galesburg 
Joliet 

, Kankakee 
La Grange 
Oak Park 
Peoria 
River Forest 
; Rock Island 


Waukegan 


INDIANA 


Evansville 
Gary 


Indianapolis 


Mishawaka 
Muncie 


South Bend 


) IOWA 

; Ames 

Davenport 
Des Moines 
Fort Dodge 
Mason City 


KANSAS 
Fort Scott 


Lawrence 


Wichita 


KENTUCKY 


Glasgow 


Louisville 


HERMAN CAMERAS, INC. 

6 South La Salle Street 

JACKSON CAMERA, INC. 

84-86 East Jackson Boulevard 
MODEL CAMERA SHOP 

1331 East 55th Street 
NORMAN-WILLETS CAMERA STORES 
316 W. Washington Street 
POWELL'S CAMERA MART, INC. 
151 West Randolph Street 

SE KAPS CAMERA MART 

3946 North Cicero Aveiiue 
SHUTAN CAMERA COMPANY 
153 West Washington Street 
SOUTH SHORE CAMERA EXCHANGE 
1931 East 7\st Street 
WELLS-SMITH CAMERA CO. 

15 East Washington Street 

WOLK CAMERA CO 

119 South Dearborn Street 
WATLAND BROTHERS 

1702 Halsted Street 

BILL'S CAMERA SHOP 

1408 State Street 

ELMHURST CAMERA 

115 Addison Avenue 

CARL JENSEN 

814 Church Street 

ILLINOIS CAMERA SHOP 

84 So. Prairie Street-Weinberg Arcade 
THE GENERAL CAMERA CO. 

31 West Van Buren 

WATLAND BROTHERS 

278 East Court Street 

SUBURBAN CAMERA SHOP 

104 West Burlington Avenue 
AUSTIN CAMERA CO. 

6021 West North Avenue 

PEORIA CAMERA SHOP 

539 Main Street 

RIVER FOREST CAMERA SHOP 
7243 West Lake Street 

DON N. WRIGHT PHOTO SUPPLIES 
1605 Second Avenue 

WEST SIDE CAMERA SHOP 

1418 Washington Street 


WALDEN, INC. 

17 S.E. Third Street 

GARY CAMERA CO., INC. 
619 Washington Street 
CAM-ART, INC. 

80! Broad Ripple Avenue 
HOOSIER PHOTO SUPPLIES, INC. 
142 North Pennsylvania Street 
H. LIEBER CO., INC. 

24 W. Washington 

DILL PHOTO SERVICE 

119 South Main Street 
MUNCIE CAMERA SHOP 
105 S. Walnut Street 

AULT CAMERA SHOP, INC. 
122 S. Main Street 

GENE'S PHOTO SHOP 

515 Lincoln Way West 


AMES STATIONERS 

238 Main Street 

CINARCO CAMERA CO., INC. 
312 Main Street 

DEANE SMITH PHOTO SUPPLIES 
2641 Beaver Avenue 

BERGEMAN PHOTOS 

1017 Central Avenue 

DECKER BROTHERS 

209 Federal Avenue 


Cc. C. COWEN CO. 

111 So. Main Street 
MOSSER-WOLF, INC. 

1107 Massachusetts Street 

JEFF'S CAMERA SHOP 

120 North Market Street 
LAWRENCE CAMERA SHOP, INC. 
149 No. Broadway also Blvd. Plaza 


GEO. J. ELLIS DRUG CO., INC. 
144 South Green Street 

W. D. GATCHEL & SONS, INC. 
431 W. Walnut Street 
SCHUHMANN'S CLICK CLINIC 
425 West Chestnut Street 


LOUISIANA 


New Orleans 


MAINE 


Lewiston 


Portland 


MARYLAND 


Baltimore 


MASSACHUSETTS 


Boston 


Cambridge 


Falmouth 
Holyoke 
Lynn 

New Bedford 
Newtonville 
Pittsfield 
Quincy 


Salem 


Springfield 


Worcester 


MICHIGAN 
Ann Arbor 


Battle Creek 
Detroit 


Flint 
Grand Rapids 


Grosse Pointe 
Hamtramck 


Houghton 


THESE ARE PAID ADVERTISEMENTS 


BENNETT'S PHOTO 

320-322 Baronne Street 

HARCAM PHOTO SUPPLY SHOP 
218 Baronne Street 


BERRY PAPER CO. 

49 Lisbon Street 

BICKNELL PHOTO SERVICE 

14 Preble Street & Chapman Arcade 


CAMERA MART 

5421 Harford Road 

RITZ CAMERA CENTERS 

26 West Lexington Street 
STARK-FILMS 

537 No. Howard Street 

ZEPP PHOTO SUPPLY CO., INC. 
3042 Greenmount Avenue 


BAB'S PHOTO REPAIR SERVICE 
110 Trement Street 

CLAUS GELOTTE, INC. 

284 Bolyston Street 

RALPH HARRIS CO. 

47 Bromfield Street 

KIMBALL PHOTO SUPPLY CO. 
20 Tremont Street and 74 Federal Street 
PARK SQUARE BLDG., CAMERA & PHOTO 
Arcade 18-19, Park Square Building 
SMITH'S PHOTOGRAPHIC STORE 
273 Massachusetts Avenue 

CLAUS GELOTTE, INC. 

Harvard Square 

DERBY JEWELER, INC. 

Harvard Square 

FALMOUTH PHOTO SUPPLY 

245 Main Street 

D'ADDARIO'S CAMERA SHOP 
260 Maple Street 

MASSACHUSETTS MOTION PICTURE SERV., INC. 
35 Market Street 

McGEES PHOTO SUPPLY 

1446 Acushnet Avenue 

JOHN VAICH CAMERA SHOP 
801 Washington Street 

THE PHOTO SHOP 

81 East Street 

CAMERA SHOP, INC. 

1241 Hancock Street 

CLAUS GELOTTE, INC. 

1387 Hancock Street 

WELCH'S CAMERA CENTER 

680 Hancock Street 
CAMERACRAFT SHOP, INC. 

22 Central Avenue 

BLOOM'S PHOTO SUPPLY, INC. 
1657 Main Street 

VALLEY CINEMA 

948 State Street 

LIVINGSTON PHOTO CENTER 
220 Main Street 


CALKINS-FLETCHER 

Main Office: 324 So. State Street 
KRUM'S PHOTOGRAPHIC 
66-68 E. Michigan Avenue 
DETROIT CAMERA SHOP 

325 State Street 

THE GUILD CAMERA SHOP 
13327 Harper Avenue 
LOBBY-HOBBY CAMERA SHOP 
17300 Woodward Avenue 

THE POINTE CAMERA SHOP 
16357 East Warren Avenue 

THE SILHOUETTE CAMERA SHOP 
11862 Grand River Avenue 
HARRY'S CAMERA SHOP 

519 Harrison Street 

CAMERA CENTER 

42 N. Division Avenue, N.W. 
FUSON'S CAMERA SHOP 

165 Ottowa Avenue, N.W. 

THE CAMERA CENTER 

17114 Kercheval Avenue 

MAX'S JEWELRY CO. 

10,000 Jos. Campau Avenue 
THE WILCOX STUDIO 

614 Sheldon Street 


Continued on Page 34 
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WHERE TO GO...FOR LEICA SUPPLIES AND SERVICE 


This Directory contains a partial list of LEICA Camera Franchised Dealers, all of 
whom are fully equipped to offer complete LEICA service and finishing. 


Continued from page 33 Brooklyn BORO HALL CAMERA SHOP 
BROOKLYN CAMERA EXCHANGE 
7 BROOKLY 
MICHIGAN (Continued ) Stereo Dept.; 549 East 26th Street at Flatbush Ave. 
Jackson PHOTOCENTER POTTER'S HARMAS STORES 
Hotel Hayes Building 708 Flatbush Avenue 
226 W. Michigan Ave. Buffalo J, F. ADAMS ¢ CO., INC. 
ain Street 
Kalamazoo oP yr regs he gy oa SHOP BUFFALO PHOTO MATERIAL CO. 
i lagara Street 
visi oe Eee een RECH PHOTO SERVICE 
Royal Oak HY-WILDE CAMERA SHOP 2540 Bailey Avenu 


HANS UNFRIED “PHOTO SUPPLIES 
3104-06 Main Street 
UNITED PROJECTOR & FILM CORP. 


1029 Washington at Harrison 


MINNESOTA 228 Franklin Street 
Duluth NELSON PHOTO Cortland CORTLAND CAMERA SHOP 
2026 West Superior Street 133 Main Street 
Mankato SCHMIDT'S PHOTOGRAPHIC SUPPLIES Elmira BOVIK & CRANDALL, INC. 
: 226 South Front 263 State Street 
Minneapolis ee fee Flushing oo Seen HOSPITAL, INC. 
NATIONAL CAMERA EX “40 GIN sireet 
86 South Sixth — st Freeport GROVES PHOTO SUPPLY & SERVICE, INC. 
eee ree SUPPLY CORP. 81 West Merrick Road 
esa Svenue, Sour AMERA SHOP, INC. 
New Ulm HEATHERCRAFT gis iC 
t ta St 
Owatonna MASTER-CRAFT CAMERA SHOP Hempstead EASTERN CAMERA EXCHANGE 
214 East Broadway 66 West Columbia Street 
St. Paul FISHER PHOTOGRAPHIC SUPPLY CO. Huntington Station MORAT SERVICE, INC. 
A fh Gudea PHOTOORAPHIC SUPPLIE malian shi py 
.N, PLIES 
; Kenmore NIXON CAMERA & SUPPLY CO. 
139 East Fifth Street | e qt48 alawdes eenne 
Lockport JAY'S CAMERA SHOP 
MISSOURI ° 38 Main Street 
Kansas City BARNARD'S COUNTRY CLUB PLAZA Manhasset E. B. MEYROWITZ INC. 
4724 Broadway 1552 Northern Blvd. 
CRICK'S CAMERA SHOP ‘ 
6316 Brookside Plaza Middletown FOTOMART. 
Springfield THE OZARKS CAMERA SHOP, INC. 26 West Main Street 
f 305 South Avenue Newburgh SEAMAN'S 
St. Louis pet gl hati 384 Broadway 
JEFFERSON CAMERA SHOP New York ALLIANCE PHOTO SUPPLY 
1915 South Jefferson Avenue 115 Worth Street 
STANLEY PHOTO SERVICE BROADWAY CAMERA EXCHANGE 
106 N. Broadway 2130 Broadway at 75th Street 
St. Louis County HARPER'S PHOTOGRAPHIC SUPPLIES THE CAMERA HOUSE 


728 Lexington Avenue 
CITY CAMERA EXCHANGE, INC. 
11 John Street 


2818 Sutton Avenue, Maplewood 


NEBRASKA COLUMBUS PHOTO SUPPLY CORP. 
. ‘ 1949 Broadway at 66th Street 
Beatrice ROSZELL'S DOWLING'S 
Roszell Bldg. 175 Fifth Avenue 
; 115 North 5th Street E. B. MEYROWITZ, INC. 
Lincoln he cone STORE (NEPHO) 520 Fifth Avenue and tee oe 
FOREMOST CAMERA STORE 
Omaha CALANDRA CAMERA CO., INC. 19 West 44th Street  nnian Sth & 6th Aves.) 
N.W. Corner !5th at Douglas Street HABER & FINK, INC 
J. G. KRETSCHMER & CO. 12 Warren Street 
315 S. I7th Street MADISON MART, INC. 
Omaha (South) CALANDRA CAMERA CO., INC. 403 Madison Avenue 
S.W. Corner 24th at ''N'' Street MEDO PHOTO SUPPLY CORP. 
MIDWAY GAMERA. EXCHANGE 
MIDWAY 
NEW HAMPSHIRE 1310 Sixth Avenue, Bet. 52nd & 53rd Streets 
Manchester THE CAMERA SHOP MINIATURE PHOTO SALES AND LAB.. INC. 
{168 Elm Street 50 West 57th Street 


MINIFILM CAMERA — 
1190 Avenue of Ameri 


NEW JERSEY MITCHELL CAMERA STORES, INC. 
Bergenfield PETERS CAMERA SHOP 127 West 50th Street 
63 South Washington Avenue OLDEN CAMERA & LENS CO. 
Bridgeton J. T. ROBERTS PHOTOGRAPHIC SUPPLIES 1265 Broadway at 32nd Street. 
449-451 N. Pearl Street PEERLESS CAMERA STORES, INC. 
Englewood HERBERT'S CAMERA HOUSE, INC. 138 East 44th St.; 133 East 43rd St. 
9 East Palisade Avenue PHOTOGRAPHIC FAIR, LTD. 
Trenton LUDV. SOLBERG PHOTOGRAPHIC SUPPLIES "Opposite Carnegie Hall'' 
833 South Broad Street 167 West 57th Street 
West New York LEVIS. SIRKIN'S CAMERA EXCHANGE 
Bergenline at 62 Street 162 Delancey Street 


TOWER PHOTO SHOP 
1109 Sixth Avenue, Bet. 42nd & 43rd Streets 


NEW MEXICO WILLOUGHBY'S, INC. 
Albuquerque H. ORME AOmny CAMERA SHOP 110 West 32nd Street 
Il! W. Central Avenue Oswego BARBEAU PHOTO SUPPLIES 
KURT'S CAMERA CORRAL . 33 Gast. Bridge Street 
3417 E. Central Avenue 2 2 
Sante Fe H. GENE AUTRY'S CAMERA SHOP Pearl River BOUTON'S 
109 San Francisco Street 15 East Central Avenue 
Poughkeepsie STATE STUDIO & CAMERA SHOP 
NEW YORK proginn eh 
Rochester M R 
Albany BERNS CAMERA STORE Sas Macs than eicead 
CAMERA EXCHANGE, INC. SMITH-SURREY, INC. 
([& State Street 99 Clinton Avenue, S. 
Auburn SEAL'S CAMERA STORE Rockville Centre ROCKVILLE CAMERA CENTRE 
11 North Street 20 N. Park Avenue 
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WHERE TO GO...FOR LEICA SUPPLIES AND SERVICE 


This Directory contains a partial list of LEICA Camera Franchised Dealers, all of 
whom are fully equipped to offer complete LEICA service and finishing. 


NEW YORK (Continued) 


Scarsdale 


Staten Island 


Syracuse 


Watertown 
Wellsville 
White Plains 


NORTH CAROLINA 
Chapel Hill 


Raleigh 


NORTH DAKOTA 


Bismarck 


Fargo 


OHIO 


Cincinnati 


Cleveland 


Columbus 


Springfield 


Toledo 
Warren 


Youngstown 


OKLAHOMA 


Lawton 
Oklahoma City 


Tulsa 


OREGON 
Klamath Falls 


Portland 


Salem 


PENNSYLVANIA 
Chester 


Greensburg 
Harrisburg 
Jenkintown 


Philadelphia 


SCARSDALE CAMERA SHOP 

8 Spencer Place 

WEITZMAN'S PHOTO SHOP, INC. 
Since 1872 

59-6| Canal Street 

FRANCIS HENDRICKS CO., INC. 
339 South Warren Street 

KAMERA KRAFT STORE 

208 E. Jefferson Street 
SEVERANCE PHOTO, INC. 

46 Public Square 

STOLL'S 

77 N. Main Street 

COLORTONE CAMERA, INC. 

172 Martine Avenue 


FOISTER'S CAMERA STORE, INC. 
161 East Franklin Street 

RADIO AMATEUR CENTER 

411 Hillsboro Street 


SERVICE DRUG CO. 

414 Main Street 

EPKO FILM SERVICE, INC. 
631 N. P Avenue 


EASTMAN KODAK STORES, INC. 
27 West Fourth Street 

BRYAR PHOTO SUPPLY CO. 
1303-09 Prospect Avenue 
CAMERA CRAFT, INC. 

Shaker Square 

THE DODD CO. 

1025 Huron Road 

REITMAN CAMERA EXCHANGE 
1900 East Ninth Street 

BUDD & COMPANY, INC. 

30 North High Street 

THE CAMERA SHOP 

48 East Broad Street 

CAMPUS CAMERA CENTER 

1616 North High Street 
COLUMBUS PHOTO SUPPLY CO. 
62 East Gay Street 

CLICK CAMERA SHOP, INC. 

31 West High Street 

RAPID PHOTO SERVICE, INC. 

45 West High Street 

GROSS PHOTO MART, INC. 
232-36 Huron Street 

HOUSE OF PORTRAITS CAMERA SHOP 
1252 East Market Street 

THE STAMBAUGH-THOMPSON CO. 
114-118 W. Federal Street 


HANKINS STUDIO 

305 C Avenue 

DEE'S PHOTO SUPPLY 

217 N.W. 

ENGLER' s. PHOTO SUPPLY 
126 North Main 


UNDERWOOD'S CAMERA SHOP 
727 Main Street 

SANDY'S CAMERA SHOPS 

714 S.W. Washington Street and 
635 S.W. Adler Street 

CAPITAL DRUG STORE 

405 State Street at Liberty 


THE PHOTO MART 

7th and Edgemont Avenue 
PERFECTION PHOTO CO., INC. 
222 East Pittsburgh Street 

JAMES LETT COMPANY 

225 North Second Street 

THE PHOTO SPOT 

718 West Avenue 

DEDAKER'S CAMERA SHOP 

277 West Mt. Pleasant Ave., Mt. Airy 
KLEIN AND GOODMAN, INC. 
1019 Chestnut Street 

KOSMIN'S CAMERA EXCHANGE 
36 North Eleventh Street 
MALENA COMPANY 

616 Market Street 

MID-CITY CAMERA EXCHANGE 
144 South Eleventh Street 


Pittsburgh 


Pottstown 


Reading 


RHODE ISLAND 


Providence 


SOUTH CAROLINA 


Charleston 


SOUTH DAKOTA 
Aberdeen 


TENNESSEE 
Chattanooga 


Memphis 


Nashville 


TEXAS 


Amarillo 


Dallas 


Fort Worth 
Houston 
Lubbock 
Port Arthur 
San Antonio 


Tyler 


VIRGINIA 
Norfolk 


Portsmouth 


Richmond 


WASHINGTON 
College Place 


Seattle 
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RITZ CAMERA CENTERS 
1414 Chestnut Street 


ROSENFELD PHOTOGRAPHIC SUPPLIES, 


1304 Walnut Street 

JOHN H. TAWS CO. 

35 N. llth Street 

WILLIAMS, BROWN & EARLE, INC. 
918 Chestnut Street 

LIBERTY PHOTO SUPPLY 

436 Wood Street 

PENN CAMERA AND PHOTO SUPPLY 
643 Smithfield Street 

WOLK'S KAMERA EXCHANGE 

308 Diamond Street 

THE ARROW CAMERA SHOP 

80 North Charlotte St. 

W. F. DREHS 

47 South 6th Street 


METROPOLITAN PHOTO SUPPLY CO. 
31-33 Aborn Street 

UNITED CAMERA EXCHANGE, INC. 
607 Westminster Street 


NORVELL'S CAMERA EXCHANGE 
Francis Marion Hotel 


ARTZ STUDIO AND CAMERA SHOP 
416 S. Main Street 


THE CAMERA MART, INC. 

120 E. Eighth Street 

BLUFF CITY PHOTO SUPPLY 

(ED'S CAMERA SHOP) 

1279 Madison Avenue 

ED'S CAMERA gle INC. 

616 S. Highland S 

MEMPHIS BLUE PRINT & SUPPLY CO. 
119 Madison Avenue 

MEMPHIS PHOTO “SUPPLY co. 

124 Madison Ave. and 420 N. Cleveland 
GEO. C. DURY COMPANY 

420 Union Street 

MELROSE CAMERA CENTER 

2608 Franklin Road 


HERTNER'S CAMERA STORE 
114 West Sixth Street 
MARLOW'S 

1807 Main Street 

THURMAN RANDLE & CO. 
208 North Akard Street 
TITCHE-GOETTINGER CO. 
Main-Elm St. Paul 

VILLAGE CAMERA SHOP 
87 Highland Park Shopping Village 
GOLDSTEIN BROS. CAMERA CENTER 
1001 Main Street 

CARROLL CAMERA CO. 
1004 Travis at McKinney 
HERALD PHOTO 

1405 ‘College Avenue 
SPOONER'S PHOTO SHOP 
427 Austin Street 

THE FOTO CENTER 

211 East Houston Street 

THE CAMERA MART 

117 W. Front Street 


CAMPBELL'S CAMERA CENTER, INC. 
117 College Place 

MASON CAMERA CO. 

507 Botetourt Street 

PORTSMOUTH CAMERA SHOP 

1716 High Street 

BRAD'S CAMERA SHOP 

3 West Broad Street 


ERNEST S. BOOTH 

6 N. College Place 

2 miles from Walla Walla 
CLYED'S CAMERA STORES 
409 Union Street 

GLAZER'S CAMERA SUPPLY 
1102 First Avenue 

TALL'S INC., 5th AVE. 

1409 Fifth Avenue 


Continued on Page 36 
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WHERE TO GO...FOR LEICA SUPPLIES AND SERVICE 


This Directory contains a partial list of LEICA Camera Franchised Dealers, all of 
whom are fully equipped to offer complete LEICA service and finishing. 


Continued from Page 35 
WASHINGTON (Continued) 


Spokane Valley LEO'S STUDIO 
South 918 Walnut Road, Opportunity 
Tacoma MILROY'S SERVICE CO. 


1145 Broadway > 
WASHINGTON CAMERA MART, INC. 
1021 Pacific Avenue 


WEST VIRGINIA 


Charleston MERRILL PHOTO SUPPLY CO. 


233 Hale Street, P.O. Box 2989 
WISCONSIN 


Milwaukee CAMERA CENTER 

3948-50 North Oakland Avenue 

THE DARK ROOM 

722 North Milwaukee Street 
MILWAUKEE BOSTON STORE CO. 
Division of Federated Dept. Stores, Inc. 
PHOTOART VISUAL SERVICE 
840-44 North Plankinton Avenue 


CANADA 


Calgary ISIS CAMERA SHOP 

Isis Theatre Bldg. 

THE McDERMID DRUG COMPANY, LTD. 
128—8th Avenue, West 

PHOTOCRAFTS 

816 ‘Centre Street 

EDMONTON PHOTO SUPPLY 

10005 Jasper Avenue 

ROBERT DUNCAN & CO., LTD. 

James St. & Market Sq. 

HILL'S PHOTO FINISHING & SUPPLIES 
90 King Street, West 
POWELL PHOTO & CAMERA SHOP 


Royal Connaught Bldg. 


Edmonton 


Hamilton 


Montreal SIMON'S CAMERA EXCHANGE, INC. 
11 ‘Craig Street West 
L. R. VIALA 
1270 Demontigny St., East 
Ottawa CAMERA HOUSE, LTD 
207 Sparks Street 
Quebec City CAMERA KINGDOM, INC. 
3 Rue St.-Jean 
Ste. Sault Marie BARNES DRUG COMPANY 
3 Queen Street, East 
Toronto DRAKE DELTA PHOTO SUPPLY 
605 Yonge Street 
LOCKHART'S CAMERA EXCHANGE 
384 Bay Street 
THE PHOTOSHOP 
67 Richmond Street, West 
FRED SHORNEY, LTD. 
70 Bloor Street, West 
TORONTO CAMERA EXCHANGE 
293 Church Street 


Vancouver DUNNE & RUNDLE, LTD. 
571 Granville Street 
VANCOUVER PHOTO SUPPLY, LTD. 
631 Howe Street 
Winnipeg WINNIPEG PHOTO, LTD. 
350 Donald Street 
GUAM 
Agana F. P. MOYLAN CO. PHOTOGRAPHIC DEP'T. 
P.O. Box 203 
HAWAII 
Honolulu KODAK HAWAII, LTD. 
1065 Kapiolani Boulevard 
PUERTO RICO 
San Juan MATIAS PHOTO SHOP 


200 Fortaleza Street (P.O. Box 1463) 
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FLASH COMPUTING IN A FLASH 
by Lowell Hess 
Continued from page 30 


tional parts of an f stop to be set off. 

Ordinarily I do not care for make-shift gadgets, but 
this device is simple, can be made in a few minutes, 
the bright red tape looks attractive against the chrome 
of the lens, and best of all, it provides a good crutch for 
those of us who are not mental giants in the field of 
simple arithmetic. 

Several of these tape computers should be made 


These Sketches Show how 
the tape may be applied to MUTT 
all of the most, common — 

Leica lenses. 


un 
t 1 
Sr 


Tn 


| 


_ 


nyt 
Sf 


a 


Hektor 135mm 


Sx 


———— 
Sr 


ems Summarex 85mm 


Elmar 90mm 


using different shutter speeds or for other flash bulbs 
(let’s not forget to mark the tapes for these bulbs). We 
find that these extra tapes can be carried conveniently 
if stuck to the plastic card which comes with all Leica 
carrying cases. ‘hey can be transferred again and again 
and seem to last indefinitely. We find it helpful too, 
if we fold back each end of the tapes about 14”, pro- 
viding small tabs which make applying and removing 
simpler. : 

I had the Summitar in mind in writing this, but any 
of the lenses may be so equipped with some modifica- 
tions in the tape design. @ 


Summitar 50mm 


jae int 
iT) um 
PTT aes 


1% 
Elmar 50mm Wana 


%on these lenses the regular index for the range scale cannot be used; Instead use the stopping-stud on the range scale . 


The tape for the Summaron may be handled the same as for the Hektor 28mm- however since the lens-shade for the former 
may be left on permanently, the way Shown probably will serve better. Incidently, the Summitar lens-cap fits perfectly 


over the open end of the Summaron lens shade. 
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DS OFF! 
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WW 

K a! * SOREATEST 
SLIDE SHOW ON EARTH 


WITH A 


Tbe 


pROJECTOR|* 


you need never touch 
a slide by hand 


\\ 
* FOR THE 
of 


STREAMLINER 500 * 


A 3-ring circus of home entertainment! Pro- 
jects 1/3 to 4 more light than any other 
make of 500-watt projector. Powerful, quiet 
blower assures coolness. Precision 5” coated 
f/3.5 anastigmatic lens in helical focus bar- 
rel. With Selectron-Semimatic slide changer ! 


with SELECTRON- 
Semimatic Changer 
(as shown). A new 
low price for a qual- 
ity combination! 


DELUXE model D © 


Double barrelled quality, lower priced! 
Check these exclusives: lamp alignment, new 
type optics for 300 watt brilliance; cuff- 
mounted fan; 5” f/3.5 lens with anti-reflec- 
tion baffles . . . a star attraction! 


¥*' 


*federal excise 
tax included 


Mail coupon from opposite column to receive 
TDC's booklet on color slides and literature 
on all TDC products including the famous 
SELECTRON tray-loading slide changers. 


THREE 
DIMENSION COMPANY 


4555 W. Addison Street 
Chicago 41, Illinois 


MODERN VERSUS PICTORIAL 
by Walter G. Pollak 
Continued from page 7 


You Don’t Say? 


prints? Take the unposed character 
portrait of a Nantucket carpenter 
in his shop entitled “You Don’t 
Say?” I believe that it depicts “life” 
despite the fact that some care was 
used in lighting, viewpoint and all 
around technique. Perhaps it should 
be classified as a “Pictorial Docu- 
mentary.’ 

And what about humor? Do the 
modernists claim that it has no place 
in photography? Personally, I have 
had a lot of fun conceiving, execut- 
ing and listening to the amused 
comments evoked by the two exam- 
ples shown. “Contented Mother,” 
made in 1936, has been accepted by 
many salons, including the Royal 
Photographic Society of London, 
and was one of four prints repro- 
duced by the [lustrated London 
News out of thousands submitted. 
“Don’t Tell A Soul” has met with 
almost equal success. 

My own philosophy is to make 
photographs that truly satisfy me 
and if a discerning friend likes a 
print well enough to ask for a copy 
to frame and hang on his wall, I am 
doubly satisfied. If the judges also 
like it, so much the better, but 
should they reject it, I do not cry 
my eyes out for I have accomplished 
what I set out to do. A parting word 
to the modernists: Be tolerant! Do 
whatever type of work that suits 
you, but don’t condemn the other 
fellow for having somewhat differ- 
ent ideas as to what constitutes a 


good photograph. @ 


new EDC provector, TABLE 
VIEWER . . . ALL IN ONE! 


Versatility plus! A flick of the finger con- 
verts this TDC marvel from a projector 
(covering a full size screen) to a table 
viewer! Big 634,"x634,” viewing glass. 
Coated f/2.9 anastigmat projector lens. Feed- 
through slide carrier takes all 2x2 slides. 


conwettion:eualed, ACDC. an. $74.50" 
$84.50" 


Deluxe model—200 watts, 
blower cooled, AC onlly..................0... 


STREAMLINER 500 DUO 


for 2x2 and 214x214 slides. Now 500-watt 
streamliner also in a Duo version blower 
cooled—with two changers and a 6” f/3.5 
coated anastigmat lens. Projects 2x2 and 
214x214, (in 234x234 mounts). Also accepts 
SELECTRON changers. 

Streamliner 300 Duo—5"’ lens 


24x24 changer, blower cooled....... 
2x2 changer, $2.50 extra 


*federal excise 


FREE ; 
SLIDE BOOKLET! —“SAugiainaeaenae 
Up-to-date guide written 
by Rus Arnold, APSA. 


THREE DIMENSION CO. _ Dept. Leica Summer 
4555 W. ADDISON ST., CHICAGO 41, ILL. 

Please rush me a FREE copy of your new 
booklet on slide photography and projection. 


Name. 


Address. 


City. Zone____State 
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Do the 

fine color reproductions 
you see in these pages 
inspire you to have 

fine color prints 

from your own 
transparencies? 

Then be sure to 

order the best! 


PAVELLE 
COLOR 
PRINTS 


world-famous for 
superb quality 


Backed by Pavelle 
Color Incorporated 
and the 5000 finest 
photographic dealers 
in America. 


Exclusive Perma- 
Chrome Process makes 
Pavelle Color Prints last 
up to 10 times as long 
-.. at no extra cost. 


— FREE INTRODUCTORY OFFER TO READERS — = 


OF “LEICA PHOTOGRAPHY” 


Present this coupon to the Authorized 
Pavelle Dealer in your community. It 
entitles you to one Pavelle Color Twin 
Print absolutely free. The regular price 
of Twin Prints — sold only in pairs — 
is 72¢ for the two prints. With this cou- 
pon you pay only 36¢ for two prints — 
one of them is free. A coupon must ac- 
company each order for two prints sent 
by dealer to Pavelle Color Inc. Offer ex- 
pires December 31, 1952. | 
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TO MEXICO WITH THE LEICA 


by Helen C. Manzer 


Continued from page 5 


lens, it is possible to get a picture of 
this fine statue against the deep blue 
sky as a background. 

Light is no different in Mexico 
from what it would be in this coun- 
try if one were six or seven thousand 
feet up in the mountains. I make no 
allowances for any special lighting 
conditions. For portraits in the en- 
closed patios or yards, I use the 
reflex housing with the 135mm. lens 
with an exposure of (in general) 
1/20 or 1/30 at £/5.6 or 4.5. These 
people are dark-skinned with a good 
deal of red in the coloring, hence 
the low meter reading. For scenes, 
such as street scenes, I use 1/100 at 
f/4.5 or 5.6, or whatever the meter 
reading will allow. But I always use 
1/100 for street scenes, with the 
90mm. lens usually, but sometimes 
with the 50mm. 

Branching off from the main ave- 
nue of Guanajuato, at various angles, 
are side streets which rise steep and 
crooked up the sides of the moun- 
tains. ‘hese streets, scarcely more 
than lanes, are so narrow that at 
many places it is possible, with out- 
stretched arms, to touch the build- 
ings on opposite sides. ‘The roadway 
of these lanes consists of sloping ter- 
races like gigantic steps. By breaking 
the steepness of the grades, the ter- 
races make it easier for people to go 


back and forth between their homes 
and the plaza or market place down 
in the town. In many of the lanes 
the terraces become actual stairways 
further up, for these little streets get 
very steep as they approach the up- 
per levels of the town. ‘The photo- 
grapher should plan to spend plenty 
of time in Guanajuato and examine 
these lanes and alleys closely as he 
climbs up and down. At almost every 
turn he will encounter something 
that will suggest a picture. Even the 
walls of the buildings are remark- 
ably beautiful; all are delicate pastel 
in tone,—tan, ivory, pale lemon, 
soft pink, light blue, and orchid are 
some of the hues, — there are few 
duplications. The plaster surfaces 
are irregular and undulating, sug- 
gesting that the finishing coat may 
actually have been applied with the 
hand instead of with a trowel. Age 
has brought many cracks to these 
walls and here and there patches of 
the surface plaster have fallen off, 
exposing the coarse adobe-like 
bricks underneath. But to the pho- 
tographer cracks and other irregu- 
larities enhance the pictorial possi- 
bilities. 

Not too high above your head as 
you go about in the streets of Gua- 
najuato you will notice grilled bal- 
conies at the upper windows, many 
decorated with flowering plants and 
trailing vines. When the sun is high 
and at a favorable angle, these bal- 
conies and vines cast interesting 
shadows on the pastel walls. ‘The 
photographer will also be attracted 
by the great oak doors at the en- 
trances of the houses. The doors are 
ornately carved and not infre- 
quently are further embellished 
with a large bronze handle or 
knocker. At about noon these han- 
dles, combined with the shadows 
they cast at unusual angles over the 
deep carvings of the doors, offer 
possibilities for various kinds of pat- 
tern pictures. Jutting out from the 
walls of the buildings here and 
there are ornamental brackets of 
wrought iron each supporting a 
large carriage lamp. In the evening 
the soft light from these lamps 
seems to float down into the little 


crooked streets, where it mingles 
with varied and often grotesque 
shadow patterns. For the imagina- 
tive photographer in search of night 
pictures, here, quite obviously, is a 
treasure house of material. 


But all is not architecture and 
wrought iron in Guanajuato. Calle 
Hidalgo, and nearly all the side 
streets, are filled with people 
throughout the day and into the eve- 
ning, most of them going to or from 
market. ‘The market place of Gua- 
najuato, unlike that of most towns 
in Mexico, is not located on the 
plaza. Here the market is near the 
foot of the main avenue inside an 
enormous steel-framed building. In 
addition to the big inside market, 
there are many smaller markets out- 
doors on the main avenue and in 
several of the spaces where Calle 
Hidalgo and the side streets inter- 
sect. One of these little markets is 
devoted exclusively to flowers and 
some of the women seated on the 
sidewalks among the flowers are 
themselves colorful figures. ‘The re- 
sourceful photographer, with plenty 
of patience and tact, could not come 
away from this little market with- 
out some striking pictures. For char- 
acter and genre studies a long-focus 
lens such as the Elmar 90mm. or the 
Telyt 200mm. with reflex housing 
could be used to advantage. 


After a day of strenuous picture 
taking in Guanajuato, it is pleasant 
to rest in the plaza during the eve- 
ning and watch the crowds walk by. 
The people are neatly dressed, well- 
behaved, and happy. At nine o’clock 
a few deep tones sound out from the 
big bells high in a tower near the 
plaza and soon the visitor from his 
place on one of the iron benches 
will notice that the crowds are thin- 
ning out. By eleven, few people are 
in sight and, except for a little ac- 
tivity down near the bus terminal, 
the whole town is asleep. In so brief 
an account it is possible to do little 
more than allude to a few of the 
photographic possibilities that await 
your camera in Guanajuato. Fur- 
thermore, different photographers 
are impelled to picture taking by 
different kinds of material. But re- 
gardless of what your special inter- 
est may be, you will find stimulating 
subject matter for your Leica in this 
old colonial town high in the moun- 
tains of central Mexico. @ 


Don’t waste the Precision 
of your LEICA... Thrill to 
LIFE-LIKE REALISM with a 


CRYSTAL 
BEADED 
PROJECTION 
SCREEN 


MAKES COLOR 


“WHITE MAGIC’ 
MOVIES AND SLIDES 


IS WHITER, 
BRIGHTER... 
STAYS 
WHITER, 
BRIGHTER! 


*Trade Mark 


Da-Lite DE LUXE 
CHALLENGER® Screen 
Now - »« with ‘'WHITE 
MAGIC. ** Quickly, easily set 
up. All-metal tripod with extra 
rigidity. In all standard sizes. 


There’s an amazing new thrill awaiting you 
when your eyes see how Da-Lite’s “WHITE 
MAGIC” adds /ife to your Leica color slides! 
Controlled manufacture and special adhesive 
properties of WHITE MAGIC enable 
the screen surface to hold more crystal 
beads on its smooth surface...assure , 
greater reflective power alien and | vi“ 
there’s no fading or yellowing! &# 
Da-Lite’s wider angle of IE” 
view enables more people 
to enjoy this amazing, unsurpassed 
brilliance when you project your 

slides! Da-Lite offers a complete line of 
“WHITE MAGIC” Screens, priced from 
$3.50 to $104.50, each with a written guar- 
antee! At leading stores everywhere. 
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DA-LITE SCREEN CO., INC. 

2715 N. Pulaski Rd., Chicago 39, Ill. 
Please rush me a FREE copy of the new “WHITE 
MAGIC” booklet that tells me how to improve my 
movie and slide shows. 


Dept. Leica 


EXCITING NEW 
FREE BOOKLET 


Complete information, illustra- 


tions showing how to make 
Name 


your slides and movies project 


with greater brilliance and 


: : ; RES RIPE SESE Es 
Don’t wait! Mail this 


color. 


coupon for your free copy . 


EE ee | 


DA-LITE... America’s FIRST and FINEST Projection Screen! 
@eee2e20200000000000008 


today! 
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e 30 DAY FREE TRIAL 


@ Postage and Insurance FREE the World Over! 


- e@ SERVICEMEN AND CIVILIANS ALIKE 
Buying your Leica SE from ict eek Avenue, BUY ON TIME FROM DOWLING’S! 


you are assured that it is factory-new and genuine, im- 

ported or manufactured by E. Leitz, Inc., and that you a 

will receive your guarantee card and registration certificate, \soscscesscccccccccses PEEP eTeeeereeeeree etre eee et terre etter errr rT rete 
wherever applicable. 


Modernize Your Equipment... 
Trade for a New Leica Lif 


The Leica “III F’ is the finest instrument available for modern miniature photography. It is 
precisely engineered to the ultimate detail, superbly practical, accurate and serviceable for a 
lifetime. In addition to other time-tested Leica characteristics the ‘‘III F’’ features: 


Built-in synchronization for all shutter w Extremely compact design, with meas- 
ge speeds and strobe; for all flash bulbs. urements of only 5-11/32 x 14% x 
alow 401. 6 with’ Maer coated SOnm ~ Focal plane shutter, speeds from one ehisislcrtcee weighs only 1 tb, 6 oz. 
full second to 1/1000 sec. plus “Time” “ Awider range of accessories than avail- 
F3.5 lens $278.80 Cash or $27.88 sm 5. . ; pg 
Dawn. and ‘’Bulb;’’ made of a special material able for any other camera, permitting 
Lei 1) Fwy : that withstands the extremes of climate. the use of the Leica III F for virtually 
wee with Summitar coated The shutter mechanism contains ball any photographic work. 
50mm F2.0 lens $384.20 Cash or peer f Rei ; 
$38.42 Down. SPLINES TOF GLERTSE Ameren cy. ~ Choice of 3 splendid normal focal 
. : ; Built-in film rating indicator. length lenses as standard equipment... 
Leica III F with Summarit coated 
50mm F1.5 lens $469.20 Cash or 
psy ie pall OTHER CURRENT AND NEW LEICA CAMERAS: 
or eh Ge a a oor oc pccmiigicne node ongansineacenceibas dak $139.40 Cash or $13.94 Down 
; : Leica II F with Elmar coated 50mm F3.5 lems.............cccccceeceeeeeceeeees $209.10 Cash or $20.91 Down 
Leica Ill F with Summaron coated Leica Il F with Summaron coated: 35mm F3.5 lens...................cc000ee $251.60 Cash or $25.16 Down 
35mm (wide angle) F3.5 lens $319.60 Leica 11 F with Summitar coated 50mm F2.0 lens......cccceceeeseeeees $295.80 Cash or $29.58 Down 
Cash or $31.96 Down. we Ss EIA Ae an ae ee ee +o $68.00 Cash or $6.80 Down 
Leica Ill F without lens $221.00 Leica | C with Elmar coated 50mm F3.5 lens, with case.............. $136.00 Cash or $13.60 Down 
Cash or $22.10 Down. Leica: 4.C with Miere-Pse ENG CI NOTE is ickcc nis ics cnsnicnnckcrcncsvcssecscesaceces $170.00 Cash or $17.00 Down 


@ 1S NOT JUST A NAME IN PHOTOGRAPHY . .. IT IS A WAY OF LIFE! AND ONE OF ITS CHIEF 
ADVOCATES IS DOWLING’S FIFTH AVENUE. SELECT THE FOLLOWING LENSES AND ACCES- 
CLC SORES FOR MAKING BETTER PICTURES EASIER WITH YOUR LEICA... TIME PAYMENTS, IF 
CONVENIENT. 


All are factory-coated and 


d with 
I| may be purchase 
LEICA oc rita io 10% Down. 
LENSES 


LEICA Selected ACCESSORIES 


inati Sunshade and 
‘ustable Combination Lens ’ 
bie Holder $15. Bindomat $18. Collaps 


; Jointed Tripod 
ible Table Tripod, with Ball I, onan Cow 


Summaro 


i 60 
13.50. Eveready Carrying 50mm F3.5 $81. 
ory ee Leica with Elmar of oe tala nas! Santer 50mm F2.0 $187.00 $272.00 
peer Eveready Carrying Case ae S24 For Easier Readings e Omm F1.5 (rigid mount) 
30. ache . 


cnaeqaanlg eae F1.5 (with sunshade) $459.00 
u 


Hektor 135mm F4.5 (illustrated) 
chrome mount $165.00 
Hektor 135mm F4A.5 (in s 


i .0O : 
Mirror Retex ee Taha, Mirror Reflex Housing 


able release $336.00 
FA.5 (with sunshade, 


. 3 ' 
g ’ 


t Finder (for 35mm 
Omm F1.5 lens $13.50. soot cat 
i lease 
m Sport Finder (p 

d Tripod Head $13.50. 
lement and cases) $24. 
icro-|bso 
i $4.50 Down. Micro a. 
ate Oe etd or $10.84 Down. Model ve Hi iy an 
ct a ae 12th Edition, re ‘ent ae sept 
a i Device for 50mm lense sie 

can; f. Focusing ior for Somm Summitar, Summarit or Ae 

. Po ilte 

(please specify which) $29.07. 


hort mount for use with 


but without Mirror SEES 


COPY AND REPRODUCTION APPARATUS 
AND ACCESSORIES 


No Order is Too Small. Shop the Easy Way by Mail— 
Order Directly From Dowling’s Fifth Avenue Today! 


Adjustable Micrometer Extension Tube, 40 to 60mm for copy- 
ing work $30. Bellows Focusing Device with Mirror Reflex 
Sa eines Housing for use with Hektor 135mm Lens $195, Bellows 
* 9 Mail Order Division Focusing Device with Special Copying Attachment i use with 

Elmar or Summitar 50mm Lenses (please specify) $81. Foca- 

4. 175 FIFTH AVE., NEW YORK 10, N.Y. slide (for all model cameras) $39.33. Large Wide Field Focus- 

ORegon 4-6275 ing Magnifier 5x $29.25. 4x Magnifier $42. Magnifier 5x with 

90 viewing angle $33. 


LEICA DARKROOM AND ENLARGING APPARATUS 


Enclosed te:S.<........0.:secsessscteceeauan as Down Payment or Complete Payment. i 
(Cross out one) | 
| agree to pay $.............. Monthly for.............. Months until merchandise is paid for. 
Pindsw Give top Trecdecdin CONG Gi re rik sss cs scone cendccsueecag piacalotnasaithewancases 
and apply as down payment when I accept your offer. *: 
EC} Send. Wivetvated: Literetera: Chi ccc ciiacemccie tant sa chicane cos Wacgichahtcvivesaiiens E 
[J] Send Illustrated Catalog [] Send Pamphlet on ‘'Deferred Payments‘’ : 


Focomat Enlarger 1 C $147. Doogs coated 50mm F3.5 Lens 
(with click stops) for use in Focomat | C $48. Focomat En- 
larger Il A (for negative sizes up to 21/2.” x 314”) complete 
with special 50mm and 95mm Lenses in Rotating Turret $390. 
Leica Enlarging Easel for Paper Sizes up to 16” x 20” $42. 
Positive Printing Apparatus $33. Printing Apparatus for Mak- 
ing Contact Prints on Film or Paper Strips $33. 


Please request complete Leica Price List and detailed litera- 
ture on anything photographic. 


roar eee ee ee 
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LOOK DOWN WITH YOUR LEICA 
FOR COLOR PHOTOGRAPHY 
by Herbert Jerome Flatow 


Continued from page 9 


tion I do not mean rules, but rather a learning of a 
stronger “‘seeing”’ position. 

The pictures in color I show here are typical of what 
we have covered before. They were all taken at home or 
very near by. They are truly my shots, seen through my 
eyes and expressed by my inner feelings at the split 
instant they were created. The true test of any great 
picture to my mind, is: Can you remember it some time 
after you have seen it? If you can, that picture said 
something! 

You will find that when you own a Leica and have at 
your command those superior lenses plus the know-how 
of the medium, you will begin to see pictures every- 
where. You will enhance your daily life by “seeing” 
wonderful nature and dynamic man in purposeful re- 
lation. You will begin to feel as I, part of the greatness 
of living and know that “beauty is yours for the seeing”’ 
...80, LOOK DOWN! @ 


A. GATEWAY PATTERN: Leica IIIc 
90mm. Elmar at f/4.5, 1/60 
second. Kodachrome Type A 
with conversion filter. 


B. BOAT BOTTOM: Leica IIIc 50mm. 
Elmar at [/6.3, 1/60 second. 
Ansco daylight color. 


C. SAND PATTERN: Leica IIIc 90mm. 
Elmar at f/4.5, 1/60 second. 
Kodachrome Type A _ with 


conversion filter. 


D. BEACH SCENE: Leica [IIc 90mm. 
Elmar at f/6, 1/60 second. 
Kodachrome Type A_ with 
conversion filter. 


E. OLD DOORWAY: Leica IIIc 135mm. 
Hektor at £/5.6, 1/60 second. 
Kodachrome Type A _ with 


conversion filter. 
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PORT-A-VIEW 


newer...better way 
to show color slides 


Never before an automatic, portable 
projection-viewer 
at so low, low a price! 


Never before have your 35 mm color slides given you PORT-A-VIEW in Eveready Case. 

such pleasure ... because never before have Opens quickly, easily to permit full 
: use of the Port-A-View without 

you shown them so conveniently, so beautifully, so removing it from the-case: The ttm. 


when open, forms a natural shield 
; Pe i against adverse lighting conditions. 
than 41% times; clear, brilliant with their original delicacy of Made of sturdy, lightweight plastic 


shading and color tone. And with the PORT-A-VIEW all you have to do is: (may be purchased separately). 
open it — and the TV-type screen in the cover lights up 


effectively. Here they are now enlarged more 


to give you smooth, brilliant pictures at the mere touch of a finger. 


COMPARE the FR PORT-A-VIEW with any projection-viewer at any price. REALLY PORTABLE. 
; Rie : ; : Carry it anywhere, 

You'll find: 1. that any projection-viewer comparable in price anytime — for the 
does not have its features; 2. that any projection-viewer FR Port-A-View folds 

: into a carrying case like 
with comparable features costs much more; 3. that the a camera. Weighs a scant 
FR PORT-A-VIEW is the finest projection-viewer 4 pounds: Now you'll 

get twice as much fun — for you’ll 

value your money can buy. take your pictures with you. 


Write for colorful folder, Dept. LX. 
THE FR CORPORATION, 951 BROOK AVE., NEW YORK 56, N. Y. 


